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STREAKER

FADE | N:
EXT. THRIFT SHOP - NASHVI LLE - AFTERNOON

A flickering neon sign dangles in the wi ndow of a rustic-
| ooking thrift shop. The sign reads: Open. An old
Italian scooter sits propped by the entrance.

An ATTRACTI VE YOUNG G RL, 23, saunters towards the shop.
The girl glides past the scooter and peeks into the
wi ndow.

G RS POV

in the wi ndow MARK WLLIS, a dark and denure, but not
unattractive fellowin his md-twenties dusts off a
stack of old clothes.

ON G RL

She smiles, then darts inside the shop with a hopef ul
expr essi on.

I NT. THRI FT SHOP - MOMENTS LATER

Used clothing and col l ectables |line the shelves. Mark
tenses up as the girl steps through the entrance,
turning back to his work.

Wil e browsing, the girl sends Mark a few gl ances, but
he pays her no mind. She finds a sultry-Iooking outfit
anong the sundries and takes it over to Mark.

G RL
I’d like to try this on

The girl smles at him a sensual |ook in her eyes. Mark
appears skittish.

I NT. THRI FT SHOP - DRESSI NG AREA - MOMENTS LATER

A full length mrror hangs on the wall. The girl energes
froma small changi ng roomwearing the outfit.



It conplinments her slender physique. She advances
towards Mark with a wanton eye.

G RL
Fasten this, would you?

The girl turns around. Her outfit exposes the soft,
suppl e fl esh of her back.

G RL
Careful not to rip anything.

Mark | ooks petrified. Tiny beads of sweat formupon his
br ow.

G RL
Here. Let ne...

The girl guides his trenbling hand into the back of her
dress. She closes her eyes, smling. As his hand slips
deeper, Mark | ooks nore and nore terrified.

G RL
Whoops!

The girl thrusts Mark’s hand towards her chest. He junps
back aghast and stunbles out of the room The girl | ooks
concer ned.

I NT. THRIFT SHOP - MOMENTS LATER

Mark stands behind the counter, panic-stricken. The girl
crosses over to Mark and stops. She tosses her itens
down on the counter. Mark scans the nerchandi se, unable
to | ook at her.

MARK
Thirteen-fifty.

The girl hands hima set of bills. He rings up the
purchase and bags her itens. The girl grabs her stuff
and slips out of the store with a troubled | ook. Mark
closes the register, taking a few deep breaths. He w pes
his forehead and returns to work.



EXT. THRI FT SHOP - DUSK

Mark | ocks up the shop and approaches the scooter. He
pops the seat open, takes out a helnmet, and places it on
hi s head before hopping onto the back of the bike and
scooti ng away.

EXT. CTY STREET - DUSK

Mark pulls his scooter up to a stoplight. An attractive
YOUNG WOMAN driving a BMWwaits in the | ane beside him
She turns to see Mark and bl ows hima kiss. Mark | ooks
ill. The woman’ s interest begins to wane. The |ight
changes and she drives away. A heavyhearted Mark steers
his scooter off in a different direction.

I NT. MARK' S APARTMENT - LIVING ROOM - N GHT

An ol d sofa stands flush with one wall. An old violin
hangs on another wall, illum nated by special track
lighting. An old record player and sone al buns sit just
beneath it. On an end table lies an old rotary phone
with a tangled up cord. A vintage television set, along
with an outdated VCR sit cluttered in one corner. A set
of gl ass doors lead out to a balcony. A small kitchen, a
bedroom and a bat hroom connect through ot her doorways.
Mark lunbers in. He stops to gaze upon the old violin
and sm | es.

I NSERT VI QLI N

The finish | ooks weat hered and cracked. Tiny cobwebs
hang between the strings.

ON MARK
Mark’ s hand glides across the surface of the old violin.

MARK
Magni ficent.

I NT. MARK' S APARTMENT - KITCHEN - MOMENTS LATER

Mark steps into the kitchen and crosses to an old
refrigerator. He opens it.



MARK' S POV

in the fridge: A case of two beer bottles sit on one of
t he racks. The other racks | ook barren.

ON SCENE

Mar k pops open one of the bottles, takes a swig, and
closes the fridge. He reaches for one of his cabinets
and opens it.

MARK' S POV

in the cabinet: Nunerous boxes of macaroni and cheese
take up all the space.

ON SCENE

Mark prepares the dish, mxing the ingredients in a
bow .

He sets the table, lights a candle, and sits down to
eat. An enpty chair sits across fromhim Mrk’s
expressi on becones wistful. He rises, crossing to | eave
the kitchen. Mark returns with the old violin, placing
it into the enpty chair.

MARK
(lifting his bottle)
To solitude.

Mark finishes off the beer, sits back down, and
continues eating. He stares at the old violin. Mark goes
to pick it up, takes his seat, and PLAYS a sonber, yet
flawess |ittle tune. When he stops, tears fill his eyes
and he sobs.

A pebbl e STRIKES the outside of his apartnment. Mark

| ooks up. Another stone STRIKES again, harder than
before. Alarned, Mark | ooks around the room wi el ding
the violin |like a weapon.

I NT. MARK' S APARTMENT - LIVING ROOM - MOMENTS LATER

Mark sneaks into the living room frightened and wary.
A third pebble RAPS again. Mark shudders. He gl ances
over to the set of glass bal cony doors.



MARK' S POV

out the glass doors: A large rock sails through the air
strai ght towards him

ON SCENE

Mark falls to the floor, covering his head. d ass SPEWS
everywhere as the rock pierces through the bal cony
doors. Mark gets up. He places the violin back on the
wal I, and runs out to the bal cony.

EXT. GARDEN BALCONY - MOMENTS LATER

Vari ous pieces of foliage adorn this place. Mark peers
over the balcony to the garden bel ow

MARK' S POV

GREG DEREK, an angul ar-1ooking gentleman in his early
thirties, stands within view. A large fountain with a
statue of Cupid BUBBLES nearby. G eg |ooks up with a
guilty expression

GREG
(pointing to the
st at ue)
He did it.

ON MARK

Mark gives a sigh of relief and a smle, shaking his
head.

I NT. MARK'S LIVING ROOM - MOMENTS LATER

Mar k sweeps up pieces of broken glass fromoff the
floor. Greg steps in fromthe kitchen holding the | ast
of Mark’ s beer. He BELCHES.

GREG
Sorry about the gl ass.

MARK
It's okay. I"'mjust glad it
was you.



G eg probes around the room He cones upon the old
violin and stops.

GREG
Nice. | forgot how nuch you
wor shi p these things.

MARK
Thanks. I"mhaving it restored
in a couple weeks.

Geg puts on an old jazz album It hisses and pops as
t he needl e glides across the surface.

GREG
So how s it going with what's
her nane?

MARK

| never called her.

GREG
Excuse me?

Mar k | ooks ashaned, silent.

CREG
You' re gay.

Mark's expression thwarts that idea. He turns away.

GREG
Then you' re snoki ng crack. She
was i ncredible.

MARK
Vell, I"msorry. That's just
not ny style.

GREG
You know, Mark, |’ m curi ous.

What is your style?
The ol d rotary phone RINGS

MARK
Coul d you answer that?



Geg falls into thought. He crosses to the phone and
st ops.

GREG
Yeah, 1'1| answer that. |
don't think you even know what
your style is! | think your

heart’s been stepped on so
many tinmes, it’s rigid. |
think your mnd creates all
these terrible scenarios, and
when an opportunity finally
presents itself, you freak
out! And personally, as your
friend, I think you' re in need
of a serious |ay.

MARK
Wiy do | even bother to cal
you that?

GREG

| don't know.

Greg picks up the receiver and the RI NG NG stops. He
grimaces at the knotted up tel ephone cord, attenpting to
undo it.

GREG
Rat’ s Nest | ncorporated.

| NTERCUT W TH:
I NT. OLD VOLKSWAGON - NI GHT

DANA | NGRAM a thirty year-old hippie with soft dark
hair and a gentle face, steers though rush hour traffic.
Cell phone pinched between her ear and shoul der.

DANA
(into the phone)
It's ne.

Greg keeps tinkering with the knotted-up tel ephone cord.

GREG
Happy Birthday, |ove!



DANA
Thanks hon! So, am | com ng
over or what?

GREG
Lemme check.
(a beat)

Mark, is Dana com ng over or
are you gonna go crawl under a
rock?

DANA
Don't tease him sweetie. He's
a Virgo. It's his nature.

GREG
Oh, for Pete's sake! Drop the
astrol ogi cal crap, will ya? He

knows |'m just joking.
Mar k nods, hol ding up a couple of video tapes.

GREG
Yeah, come on over. W can
wat ch a novi e or sonet hing.

DANA
Geg!!! It’s ny birthday! I
want to go out tonight, hon. I
want to go dancing!!!

Greg turns to face Mark.

GREG
She wants to go out.

Mark rolls his eyes in disgust. He presses his ear
agai nst the receiver.

GREG
(to Dana)
Where do you want to go?

DANA
I don't know...
(a beat)
( MORE)



Why don't &%ﬁ“ﬁd}?“ﬁé@t me at

The Spi ke and Rail ?
Mar k shakes his head and steps away.

GREG
(into the phone)
Mark doesn't want to cone.

DANA
Li sten, you tell Mark that no
is not an option this tine.
Tell himhe's comng or else!

GREG
Mark, she really wants you to
cone.

Mark shrugs it off and departs to the kitchen.

GREG
He says he's not com ng.

I NT. MARK'S KI TCHEN - NI GHT
Mark steps into the kitchen.

DANA (O S.)
(filtered)
Look, go grab his sorry white
ass and drag himto the cl ub!
He needs this!

Mark opens the fridge.
GREG (0OS.)
Dude, you need this! It’s her
bi rt hday for crying out | oud!
MARK' S POV
in the fridge: the enpty beer case has toppl ed over.

ON SCENE

Mark col | apses agai nst the door, defeated.
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GREG (O S.)
Come on, man! It'Il be good
for youl

I NT. MARK'S LIVING ROOM - NI GHT

Mark trudges over to Geg with the enpty beer case, a
fierce look in his eye.

GREG
(into the phone)
Hol d on a m nute, babe.

Greg places the receiver against his chest. Mark hol ds
up the enpty beer case.

MARK
Wuld you |i ke to sanple one
of our fine pies?

Geg | ooks Mark in the eye, gripping himat the
shoul der.

GREG
Cone with us on this
adventure, and I will buy you
beer beyond your w | dest
dr eans.

Mar k appears intrigued.
INT. THE SPI KE AND RAIL - N GHT

| mages and paraphernalia fromthe railroad era surround
the entire club. Sawdust covers the floor. On a snal
stage a |ive BLUEGRASS BAND attenpts to play MJSIC
YOUNG PECPLE swar m about the dance fl oor.

Mark and Greg step into the club. They stop to study the
| andscape. Greg snmiles. Mark | ooks unconfortabl e.

GREG
Cone on.

Greg and Mark cross over to the bar.
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I NT. BAR AREA - SPIKE AND RAIL - MOMENTS LATER

A BARTENDER st ands before a neon-lit cluster of

al cohol i ¢ beverages. Geg and Mark step up to him and
order sone beers. They turn around, |ooking about the
cl ub.

GREG AND MARK' S POV

Dana waves from across the dance floor, Margarita in
hand.

ON SCENE
Dana crosses over to the guys and stops.

DANA
You nmde it!!!

She gives Mark a big hug before kissing Geg, wapping
her arns around him Geg reaches into his coat pocket
and hands Dana an envel ope.

GREG
Happy Birthday, sweetie.

DANA
(taking the envel ope)
Awwv. Thanks hon!

MARK
So which one is this?
DANA
The bi g three-oh.
(to GeQ)

Shoul d | open this now?

Greg nods. Dana rips the envel ope open. The card depicts
a buff naked man popping out of a large birthday cake.
She slaps Geg on the arm

DANA
Oh! You' re awful!

Greg has a wicked grin on his face.
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GREG
Mar k picked it out.
MARK
No, | didn't.

Greg |l aughs. The guys grab their beers and the three of
them cross over to the seating area.

I NT. SEATI NG AREA - SPIKE AND RAIL - MOMENTS LATER

Mark, Greg, and Dana sit down at an enpty table. A
WAl TRESS, dressed in a cute-looking railroad outfit,
comes by to check their order.

WAl TRESS
Everyt hi ng okay here?

GREG
Anot her Margarita and sone
nachos for the birthday girl.

Dana bl ushes. The waitress grins, takes the order, and
wal ks away. Dana puts her card down on the table,
sipping fromher Margarita. The nusic changes to an
UPBEAT TUNE. She | ooks over to Mark.

DANA
Conme dance with ne, Mark!

Mark turns away.

MARK
You guys go ahead.

DANA
Oh... all right.

Dana takes a giant gulp fromthe last of her Margarita.
DANA
(to Greq)
Conme on, slick.

She yanks Greg by the armand out onto the dance fl oor.
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MARK' S POV

on the dance floor: Greg and Dana dance toget her.
ON SCENE

Mark’ s expression becones wistful, full of |onging.

The sound of a FIDDLE, somewhat OUT OF TUNE, RESONATES
in the distance. Mark perks up. He turns to ook in the
direction of the band.

MARK' S POV

on the stage: A clunsy-looking fiddle player, CINDI
KACZYNSKI, 23, takes her solo down center stage. Try as
she m ght, her botched performance has little potential.
The crowd begins to stir.

ON SCENE

Intrigued, Mark rises fromhis seat and steps in her
di rection.

I NT. DANCE FLOOR - SPI KE AND RAIL - MOMENTS LATER

Mark presses through the crowd of people and stops to
gaze on Cindi. He smles.

Cndi attacks the fiddle wth poor precision. Her noves
seem awkwar d, unprofessional. G ndi drops her bow, and
scranbles to pick it up. The crowd | ooks concer ned.

G ndi junps back into the nusic as best she can. Her
face begins to perspire.

Mar k | ooks spel | bound. When the MJSI C STOPS, G ndi backs
into one of the stage m crophones. It falls over by
accident, sending a |oud THUD t hrough the speaker
system Cindi curses. The crowd disperses. Ci ndi steps
away in frustration with the rest of the band.

I NT. SEATI NG AREA - SPIKE AND RAIL - MOMENTS LATER

Greg and Dana return to their seats. Fresh drinks and
nachos lie waiting on the table.

DANA
VWhere' s Mar k?



Greg shrugs. They |l ook around the club for their friend.
Greg turns, staring across the dance fl oor.

GREG
Over here.

Dana turns to look in the same direction

GREG AND DANA' S POV

on the dance floor: Mark remains stationary, transfixed
on Cindi. She | ooks enraged as she | ocks away her
fiddle.

ON SCENE

Greg and Dana | ook to each other with curious
expressions, then cross over to Mark.

I NT. DANCE FLOOR - SPIKE AND RAIL - MOMENTS LATER

Mark seens hypnoti zed, beyond smitten. Greg and Dana
approach him from behind and stop. Mark’s enanored state
gets their attention

GREG
VWhat's the matter?

Mar k nods toward the stage.
MARK, GREG and DANA' S POV

on the stage: G ndi has started arguing with the rest of
t he band, near tears.

ON SCENE

Dana seens i npressed.

DANA
Cut e.
(a beat)
Wl conme to The Spi ke and Rail,
Mar K.

The three of them shuffle back towards their seat.

14.
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I NT. SEATI NG AREA - SPIKE AND RAIL - MOMENTS LATER

Dana nunches on the nachos. She and the guys observe
Cndi with a curious eye.

MARK, GREG AND DANA' S POV

on stage: Cindi clinmbs down fromthe stage and storns
over to the bar. Her face still seens bitter.

on bar: The bartender hands Ci ndi a strawberry daiquir
and she sips onit. An attractive but somewhat tipsy
gentl eman, JAKE GANNCON, |ate twenties, steps up to C nd
inaten gallon hat. He attenpts to flirt, but G ndi
turns himdown cold. Jake steps away, tipping his hat
with a cordial expression.

ON SCENE

G eg appears astoni shed.

GREG
Crash... and... burn!
Mar k | ooks hopef ul.
MARK

Greg, could you go talk to her
for me? You' re a natural

G eg throws down his napkin, frustrated.

GREG
| don't believe this!
(a beat)
You re still the sane old
coward, fifteen years |ater
(a beat)

The sanme ol d chicken-shit who
lived next door.

(a beat)
Jesus! Get a grip, man! Life
is great!

Mark’ s fearful face beconmes angry.



MARK
Look, wonen want ass hol es,
okay? Not nice guys.

DANA
That's not true!

The nen's faces beg to differ.

DANA
The probl em nost peopl e fai
to recognize in their dating
relationships is they continue
to seek out partners of
i nconpati bl e signs.

Geg rolls his eyes.

DANA
It's true! Look at the
statistics!

Mark's intense expression remains focused on Cindi.
shakes her head.

DANA
He’s got it bad.

Greg appears to be getting an idea.

GREG
How bad?

MARK
Huh?

GREG
How bad do you want to neet
t hat chick?

MARK
"1l do anyt hing.

Greg sighs with disbelief.

MARK
Anyt hi ng!

Dana

16.



Greg | ooks around the room gl ancing down at the table.

GREG S POV

on the table: Dana’'s birthday card with the naked man
fl ashes back at G eg.

ON SCENE
A smle stretches across Geg' s face.

GREG
Take off all your clothes and
run around naked.

Dana | ooks stunned. Mark rubs his jaw.

MARK
In public?

GREG
Ri ght .

Mark thinks to hinself for a nonent.

MARK
| can do that.

GREG

(al nost | aughi ng)
Bul | shi t!

(a beat)
That chick’s nunber could be
burned in your brain and you
woul dn't have the balls to use
it. What makes you think
you' ve got the guts to streak?

MARK
You don't believe ne?
GREG
Fuck no, | don't believe
you!!
MARK

Look, I'"mnot Kkidding. I'm
into this!

17.



Geg’'s face turns cold with disbelief, but Mark’'s

renmains firm sincere.

GREG
You're a | oon.

MARK
Dude, | aminto this!

G eg appears deep in thought.

GREG
You woul d streak just to get a
chi ck' s phone nunber?

MARK

For hers, | would streak. Yes.
GREG

And you'll do this in broad

dayl i ght ?

Mark | ooks refl ective, uncertain.

GREG
See, you're full of it. Just
like | said.

MARK

Wait a mnute. |I'mthinking.

Mark | ooks to Dana. She gives a hel pl ess shrug.

turns back to Geg.

MARK
Ckay. 1'll doit.
(a beat)
One tinme. Around the bl ock.
When no one is | ooking.

GREG
VWhat ?

MARK
Right. Three o' clock in the
nor ni ng whil e everybody's
still asleep.

Mar k



GREG
Oh no! That's not streaking.
That's wussi ng! Peopl e have to
see this, man!

Mark seens determned. Geg’s facial expression changes
fromrebellion to conpliance.

GREG
I want this on film

MARK
Deal .

Mark extends his hand and the two of them shake on it.

GREG
Al right.
(a beat)
Wat ch cl osely and take notes.

Greg gathers his conmposure, rising to his feet. He downs
the last of his beer and pads over to G ndi.

MARK AND DANA" S POV

Greg and G ndi begin to tal k. She | ooks hostile, then
flattered as their conversati on deepens. Geg takes out
a napkin and a pen, hell bent on his mssion. G ndi
seens reluctant, upset. Jake stunbles up to Geg with a
nmenaci ng eye and taps himon the shoul der.

JAKE
She doesn’t want to talKk.

Greg | ooks puzzled with an honest expression.

GREG
It’s cool, man. It’s cool.

Greg turns back to Cindi, but Jake pushes himaway with
great force. Greg pushes himback. Jake and Greg westle
to the floor. Cndi slips away.

ON SCENE

Mark and Dana |leap fromtheir seats and run over to the
bar .

19.



I NT. BAR AREA - SPIKE AND RAIL - MOMENTS LATER

Jake and Greg exchange hard, fast PUNCHES. An astoni shed
crowd surrounds them Their fighting intensifies anong
broken bits of glass and spilled beer. Jake sends Geg a
THUNDEROUS KICK to the groin and he col |l apses to the
floor.

FOUR LARGE BOUNCERS swarm around Jake and G eg. They
grab them by the arnpits and escort them out of the
cl ub.

Mar k and Dana chase after them
EXT. THE SPI KE AND RAIL - NI GHT

A renovated old train station with neon |ights beckon
for business. A sign atop the entrance reads: The Spi ke
and Rail. The bouncers step outside the entrance,
tossing Jake and Greg into the street.

BOUNCER
Thank you, |adies. Hurry back
to see us.

The bouncers step back inside the club. Mark and Dana
rush over to Geg, helping himto his feet. Jake gl ares
at the three of thembefore barging off into the night.
Dana | ooks to her boyfriend. A bloody discharge trickles
down his chin.

DANA
Lovel y.
(a beat)
Let’s get him back to ny
pl ace.

Mark and Dana carry Greg off in the opposite direction.
I NT. DANA'S KI TCHEN - NI GHT

Earth tones and plant |ife add to the spirit of the
room Various cooking utensils hang above the stove.

Mark sits at the table drinking sonme ice water. G eg
lies on the floor, his head in Dana's | ap. She dabs at
his swollen nouth with an ice pack.

20.



MARK
Is there anything I can --

GREG
Shut up!

Mark flinches. After an awkward silence, he rises from
his seat.

MARK
Guess Il see you guys |l ater.
(to Dana)

Happy Birthday, Dana.
Dana smles. Mark crosses over to the door.

GREG
You know what Aristotle said
about success, right Mark?

Mark stops, turning to face his friend.
GREG
He said... "Those who act
receive the prizes”
Mar k i nches back inside, puzzled.
MARK
Those guys hit you pretty
hard, didn’t they?

Greg produces a crunpl ed paper napkin fromout of his
pocket .

I NSERT NAPKI N:
Handwiting on the napkin reads: Ci ndi phone# 333-4554.
ON SCENE

Mark steps closer, but Geg stuffs the napkin back into
hi s pocket. Dana | ooks astoni shed. Mark's eyes go w de.

MARK
No way.

Geg smles wide with victory.

21.
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I NT. MARK' S KI TCHEN - NI GHT

Greg spreads a map out onto the table. Dana and Mark
| ook over his shoul der.

MARK (V. O.)
Al right. What do I have to
do agai n?

| NSERT MAP:

G eg highlights a square-shaped path in bright yell ow
al ong one of the bl ocks.

GREG (V. 0)
Your goal, as previously
di scussed, is to streak. One
tine... all the way around the
bl ock... and back into your
apartment, wthout fail.

I NT. DI SCOUNT WAREHOUSE - NI GHT

Dana pushes an enpty shopping cart down the aisle. Mark
and Greg stroll behind her, |ooking over a checklist of
different itens.

I NSERT SHOPPI NG CART:
Several unmarked boxes land into the shopping cart.

GREG (V. 0)
From t he nonent you shed your
skin, there’s no turning back.
If you chicken out, even just
once, then the deal is off.

MARK (V. Q)
Got it.

I NT. MARK' S APARTMENT - BEDROOM - N GHT

The bedroom | ooks smallish and dark. A nyriad of candl es
illum nate the chanber.

Dana teaches Mark how to neditate. She denonstrates
various Yoga and Tai Chi techniques. Mark studi es her
every nove, follow ng al ong as best he can.
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GREG (V. 0)
Take the tinme to ready
yoursel f; nentally,
physically, spiritually. The
will to succeed is inportant,
Mark, but the will to prepare
i s everything.

MARK (V. O.)
How wi || you be able to see
me?

I NT. MARK'S APARTMENT - LIVING ROOM - NI GHT
Dana unpacks a | arge pair of black binocul ars.

GREG (V. 0)
The bi nocul ars are German
engi neered, equi pped with only
t he finest night vision
available. At two and a half
pounds, they’'re coupled with a
fifty-six mllinmeter zoom
| ens.

Dana peers through the binocul ars.
DANA' S POV

t hrough the binoculars: The lights go out. Mark’s face
gl ows a creepy phosphorous green.

GREG (V. Q)
Sorry, Mark. You can run, but
you can’t hide.

EXT. MARK' S APARTMENT - NI GHT

Greg and Dana sneak out of a Tudor-style apartnment

buil ding. Dressed in black junpsuits, they each carry a
set of wal kie-tal kies, a video canera, and a pair of

bl ack bi nocul ars. They rush off down the street in
separate directions.

MARK (V. O.)
Where will you be during all
of this?



GREG (V. 0)
Dana and | will serve as your
| ookout. We'll both set up at
separate stations around the
bl ock. One at every other
cor ner.

EXT. STREET CORNER W TH TALL TREE - MOMVENTS LATER

Geg clinbs up a big tree.

GREG (V. 0)
"1l stake out at the top of
the |l arge oak tree..

EXT. STREET CORNER W TH BUSHES - MOMENTS LATER
Dana squeezes into sonme bushes.

GREG (V. Q)
...while Dana hides in the
bushes on the first corner.

MARK (V. Q)
I nteresting.

GREG (V. 0)
Just renenber, Mark. No
streaki ng, no phone nunber.
It’s all up to you from here.

INT. TOP OF TALL TREE - MOMENTS LATER

Greg has a clear view of the block. He takes out his
wal ki e-tal kie and turns it on.

GREG
(into the wal ki e-
tal ki e)
You t here, Dana?

DANA
(filtered)
Yep.

GREG
Mar k, can you hear ne?

24.
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MARK
(filtered)
Roger that.

Greg scans the block with his binoculars. He |owers the
scopes and powers up the video canera before grabbing
t he wal ki e-tal ki e agai n.

GREG
(into the wal ki e-
t al ki e)
kay, gang. Looks |ike the
coast is clear. You're set for
take of f, Mark, whenever you
want .

EXT. MARK' S APARTMENT - MOMENTS LATER

Crickets CHRP in the night. Mark steps out of his
apartment in a long dark overcoat. A wi rel ess headset
adorns his crown. He |looks terrified. H s knees trenbl e,
bare feet turned inward. After a nonent, Mark turns and
trots back inside. The door SLAMS shut behind him

INT. TOP OF TALL TREE - MOMENTS LATER

G eg | aughs.

GREG
Ha ha! | knew it!

| NT. BUSHES - MOMENTS LATER

Dana shakes her head.

I NT. MARK'S KI TCHEN - MOMENTS LATER

Mar k rummages t hrough one of his cabinets.
MARK' S POV

in the cabinet: A bottle of Tennessee Wi sky sits
unopened near an enpty shot gl ass.
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ON MARK

Mark opens the \Wiskey. He fills the shot glass, gul ping
the |iquor down fast. Mark gasps, eyes watering. He puts
down the shot glass and stunbles to the door.

I NT. TOP OF TALL TREE - MOVENTS LATER
Greg | ooks curious.

| NT. BUSHES - MOMENTS LATER

Dana seens inpatient.

EXT. MARK' S APARTMENT - MOVENTS LATER

Mark re-enmerges fromhis apartnment, cal mer than before.
Taki ng a deep breath, he closes his eyes. The overcoat
shoots away from Mark’s body and he | eaps out into the
street.

EXT. MARK'S STREET - MOMENTS LATER

Mark runs down the street naked. He puffs as he runs
with a terrified expression.

INT. TOP OF TALL TREE - MOMENTS LATER

Greg | ooks through the video canmera with a stupefied
expr essi on.

I NT. BUSHES - MOMENTS LATER

Dana stares through her binoculars with a bew | dered
| ook.

EXT. ANOTHER STREET - ONE BLOCK AWAY - MOMENTS LATER
A mlk truck drives down the dark street.

INT. TOP OF TALL TREE - MOVENTS LATER

Greg spots the mlk truck through his binocul ars.

GREG
(into the wal ki e-
tal kie)
You've got a m | kman, at the
corner of WIlson and Kent.
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EXT. MARK'S STREET - MOMENTS LATER
Mar k pani cs, clasping onto his headset.

MARK
Are you bullshitting ne!?!

Greg’s laughter BILLOAS out from Mark’s headset.

GREG (V. Q)
(filtered)
Afraid not, chief.

EXT. STREET CORNER W TH BUSHES - MOMENTS LATER

Mark dives into the bushes and Dana screans. Mark
screans back at Dana. The bushes wi ggl e back and forth.

DANA (O S.)
Get out!!!

MARK (O S.)
OM Sorry! Sorry!

The m Ik truck turns the corner, driving past the shrub.
Mark clinmbs out of the bushes and runs away.

EXT. ANOTHER STREET - ONE BLOCK AWAY - MOMENTS LATER

Mark streaks down the road, panting as he goes. Hi s feet
trip up and he tunbles to the concrete.

I NT. BUSHES - MOVENTS LATER
Dana sees Mark fall

DANA
Ch no!

INT. TOP OF TALL TREE - MOMENTS LATER
Greg grabs his wal ki e-tal ki e.

GREG
(into the wal ki e-
tal kie)
What happened?
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| NT. BUSHES - MOMENTS LATER
Dana grabs her wal ki e-tal ki e.

DANA
(into the wal ki e-
tal kie)
He fell.

INT. TOP OF TALL TREE - MOMENTS LATER
G eg | aughs out | oud.
EXT. ANOTHER STREET - ONE BLOCK AVWAY - MOMENTS LATER

Mark gets up off the asphalt. He puts his headset back
on and continues streaking.

I NT. OLD STATI ON WAGON - MOMENTS LATER

A NEWSPAPER DELI VERYMAN, hal f-asl eep, drives an old
station wagon. He hurls newspapers out the w ndow of his
vehi cl e, one after the other.

EXT. ANOTHER STREET - ONE BLOCK AWAY - MOMENTS LATER

Mark conti nues streaking. Just ahead, the newspaper
man' s station wagon turns the second corner to face him
Mark stops. He nakes a mad | eap into an open garage.

I NT. OPEN GARACE - MOMENTS LATER

Mark stands frozen in the darkness of the garage. As the
newspaper man drives by, he tosses a paper into the
garage. It hits Mark by acci dent.

MARK
Unphhh! ! |

The deliveryman drives off. Mark linps out of the
gar age.

EXT. YET ANOTHER STREET - TWO BLOCKS AVAY - N GHT

Mark turns the second corner and crosses into a yard. A
VI Cl QUS- LOCOKI NG DOG | eaps out of the shadows, BARKI NG at
him Mark junps back fromthe restrai ned beast,

startl ed.



MARK
Shhhh! 1l Shhhh! !

A porch light kicks on and Mark streaks away.
I NT. TOP OF TALL TREE - MOVENTS LATER

Greg points the video canera down at Mark as he streaks
beneat h hi m

GREG
Ladi es and gentl enen, Mark
Wllis. Six times world
champion. WIIl he hold the
title?

EXT. STREET - THREE BLOCKS AVWAY - MOMENTS LATER

Mark turns the third corner. He streaks through sone
yards and out into the street. Mtion-sensitive lights
flick on behind him Mark dashes away. H s expression
changes fromfear to sheer delight. Mark lifts his arns
up high into the air.

MARK
Wahoo! !'!

EXT. MARK'S STREET - DAWN

Mark has made it all the way around the block, his
apartnment door just within view

EXT. MARK' S APARTMENT - DAWN

The overcoat lies waiting on the ground. Mark grabs it
and slips back inside his apartnent.

I NT. MARK'S LI VI NG ROOM - DAWN

Mar k dons the | ong overcoat and | unbers towards the
sofa, trying to catch his breath. After a nonent, Geg
and Dana stormthrough the door.

GREG
Dude! Congr at s!

DANA
You did it!
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Mark nods his head. He falls to the sofa, exhausted but
el ated. Greg seens proud. Dana | ooks down at Mark’s
feet.

| NSERT MARK' S FEET:
Bl ood oozes out fromone of Mark’s big toes.
ON SCENE

Dana w nces. She rushes to exam ne Mark's foot. He has
drifted into a strange, silent daze.

DANA
Oh good. It’s not that deep. |
think 1’ve got sonme stuff in

nmy purse.

Dana runs out of the room Geg |ooks to his friend.

GREG
Damm proud of you, Mark

Mark remai ns entranced. Dana returns with sone ointnent
and sonme bandages. She kneels, tending to Mark’s wound.
Greg | ooks back to his friend.

GREG
Her e.

Greg reproduces Cindi’s phone nunber fromout of his
pocket and hands it over to Mark. Wthout even | ooking
at it, Mark rips the napkin up into tiny pieces and
scatters them about the floor. Geg and Dana | ook
shocked. A new kind of madness swells in Mark's eyes.

MARK
Agai n.

Greg and Dana glare at their friend with great concern.

INT. CINDI'S LOFT - DAY

This all-in-one studio apartnent has exposed brick walls

and high ceilings. Pieces of sheet nusic |ie scattered
about the floor. A beautiful fiddle of extraordinary
craftsmanship sits propped between a chair and a nusic
st and.
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Large posters of renowned bl uegrass artists decorate the
wal I's. A wrought iron bed sits just beneath a tal
wi ndow sill.

An al arm cl ock RI NGS beside the bed on a small night
stand. G ndi’s hand reaches out from under the covers.
Her fingers probe for the alarmand find it, SILENCI NG
the dreadful noise. G ndi curls back into the confort of
her bed. Her clock teeters on the edge of the night
stand and topples to the ground. A few seconds |ater,

t he al arm RI NGS agai n.

INT. CINDI'S LOFT - DAY

Cindi practices away on her fiddle with great intensity.
Her skills seemrather green. Fromtinme to tine, she
stops in frustration. No matter how hard she tries, she
can’t get it right. Each tinme she begins, her face

| ooks nore obsessed with finding perfection. Her

t el ephone RINGS, but she hangs up on the call. C ndi
attacks the instrunent again, but the phone RI NGS
another tinme. Ci ndi takes the phone off the hook. Wth
every stroke of her bow, the nusic gets worse and worse.
Her eyes reveal a nost unhappy spirit. Her pitiful rnusic
soon slows and stops. Cindi stares into space. She puts
down the fiddle and | ooks around the roomwth a

hopel ess expression. She pulls her knees up to her chin
in a fetal position. Tears well up in her eyes. She

| ooks | onesone, adrift, insecure.

A | oud knocki ng sound BOOVS fromthe front door. C ndi
| ooks startled, unsure. After a nonment, the knocking
BOOMS agai n. She stands, knocking over her nusic stand
and her fiddle in the process. Cndi scurries to stand
t hem back up, then storns over to the foyer

INT. CINDI’S FOYER - MOMENTS LATER

G ndi trudges towards the door. Mre |oud knocking
THUWMPS away from out si de.

Cl NDI
Just a m nut e!

C ndi peeks through the eye hole.
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CINDI " S POV

out the eyehol e: A DELIVERY WOVAN chews on sone bubbl e
gum She holds a small package and a cli pboard.

DELI VERY WOVAN
Speci al delivery!

ON SCENE

C ndi w pes her eyes. She unfastens the dead bolt,
sighs, and opens the door. The delivery woman thrusts
her clipboard into G ndi’s face.

DELI VERY WOVAN
Si gn here pl ease.

Cindi signs her nane on the tablet and takes the
package. The delivery woman trots off. G ndi closes the
door.

INT. CINDI’S KI TCHEN AREA - MOMENTS LATER

G ndi steps into the kitchen and stops. She renoves a
smal |l card fromthe outside of the package.

CI NDI
(reading the card)
Shall | conpare thee to a

sumrer’s day? Thou art nore
| ovely and nore tenperate.

C ndi eyeballs the package with curiosity. She opens it,
di ggi ng through several |ayers of tissue paper. The
package | ooks enpty. G ndi’s face turns sardonic. She
tosses the enpty package into a pile of simlar-1ooking
enpty packages, all cluttered around her wastebasket.

I NT. CINDI'S BATHROOM - DAY

C ndi stands before the mirror in a waitress uniform
Her expression | ooks bl eak. She ties up her hair and
puts on sone |ipstick. Her hand slips, snearing the
[ipstick dowmn her face.

Cl NDI
More | ovely and nore
t enper at e.



33.

G ndi w pes her face off and turns to | eave. She runs
into the bathroom door.

CI NDI
Oow

EXT. DANA' S BACKYARD - DAY

Dana neditates by a swi mring pool in a two-piece bathing
suit. Her legs crossed, eyes closed, palns turned
upward. A quiet mantra MJRMURS from her |ips.

Geg enters the backyard wearing a pair of sw mtrunks,
carrying suntan lotion and an ice chest. He sneaks up to
Dana. Greg places an ice cold beer against Dana s inner
t hi gh. She screans, junping out of her trance. Geg
chuckl es.

EXT. DANA’ S BACKYARD - MOMENTS LATER

Greg and Dana sit by the pool in I ounge chairs drinking
beer and soaki ng up sonme sun.

DANA
So how s work goi ng?
GREG
Al right, I guess. | go to

trial later this week. And
St eve keeps buggi ng ne about
his stupid 10k charity bul
shit agai n.

DANA
You're going to run?

GREG
I don’t know. | suppose.
Steve’s just gonna win the
damm thing anyway, |ike he
does every year.

Geg takes a long sip fromhis beer.

DANA
Hey, don’t be so certain.
(a beat)
( MORE)
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Hope | i kes W(rml I?)n

strange packages. O ten when
we | east expect it.

Greg lingers for a noment on Dana’s comment. Mark enters
t hrough the gate wearing a t-shirt and a bathing suit. A
| arge towel hangs around his neck.

GREG
It’s the nman!

DANA
H Mark.

Mark takes a couple of quick bows and sits down beside
t hem

GREG
(to Mark)
Heads up.

Greg tosses Mark a beer fromout of his cooler. Mrk
catches the beer and pops it open, taking a | ong drink.
Greg |l ooks intrigued. Dana seens astoni shed.

GREG
Hey guys! Wait till you see
t he vi deot apes! The part where
Mark falls and busts his ass?
My God! | was spitting up
bl ood from | aughi ng so hard!

MARK
Not to worry.
(a beat)
My skills will inprove with

time and practice.
Greg and Dana | ook to each other, stunned.

GREG
Dude, it's cool. You don't
have to keep --

MARK
I know.
(a beat)
I want to though.



DANA
Wy ?
Mar k seens drugged.
MARK
It's hard to explain. | fee

different. Like |'ve never
felt before. And it feels
pretty good.

GREG
I don’t believe this.
MARK
It’s true. For the very first
time inny life, | feel free.
DANA
(wi nki ng)

I think he’s found his
cal ling, hon.

MARK
Yes. You should try it
sonetinme. It's liberating.

GREG
Okay. Joke's over nman. You
proved your point.

MARK
(a beat)
| thought you wanted ne to
streak.

GREG
| did. But | didn't think
you' d actually go through with
it. Just celebrate the victory
with us, dude!

Greg and Dana sip fromtheir beverages. Mark ri ses,
finishing the I ast of his beer in one gulp. He gets down
on all fours and stretches. G eg and Dana | ook
nmystified.
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GREG
VWhat the hell are you doi ng?

Mark stands. He takes out the wrel ess headset from
underneath his towel and places it on his head. He | ooks
to his friends with an eager expression.

GREG
Oh no.

Mark jolts out of the backyard.

GREG
Shi t!

Greg goes chasing after his friend. Dana giggles as she
runs after the boys.

EXT. DANA'S FRONT YARD - MOMENTS LATER

Mar k dashes towards the street, throwing away his towel.
Greg and Dana junp him They pull him back towards
Dana’ s house, face down in the grass. Mark screans.

I NT. DI NER - DAY

A gritty-looking counter runs all the way down one side
of the diner. Hanburgers SIZZLE on a grill. A few
CUSTOVERS eat at the counter, seated on tall round
stools. Vinyl booths butt against a |ong glass w ndow.
In the wi ndow, hand-painted |ettering reads: Ed’ s Diner.

Jake steps into the diner. He sits in one of the enpty
boot hs and skins through a nenu.

C ndi appears fromthe kitchen with an order of food.
She sees Jake and stops, her nouth gaping. C ndi steps
away to study him and collides with another WAl TRESS.
They al nost drop their plates before going about their
duties. C ndi delivers her order, then crosses to Jake’'s
boot h. She | ooks apprehensive, yet intrigued.

Cl NDI
What do you want ?

Jake turns to Cndi with a spoony | ook, then buries his
face back into the nenu. G ndi | ooks nervous.



Cl NDI
I"l'l conme back

Cndi turns and steps away fromthe table.

JAKE
(wi t hout | ooking up)
Shall | conpare thee to a
sumrer’s day? Thou art nore
| ovely and nore tenperate.

G ndi halts, heart pounding. She turns to face Jake with
an astonished | ook. Cndi sits down across from him
Jake's face remains glued to the nmenu.

CI NDI
It's you.
(a beat)
Al those enpty packages.
(a beat)

You're the one who's been
sendi ng t hem

Jake lowers the nenu. He takes Cindi’'s hand and | ooks
into her eyes.

JAKE
I was wondering... hoping..
woul d you like to have dinner
with me sometinme?

C ndi | ooks dunbfounded.
I NT. LAW FI RM HALLWAY - DAY

A sinmple office hallway stretches past several office
doors. Greg marches down the hall. He wears a sl oppy

tweed coat with slacks and a tie. A leather briefcase
dangles in one hand. A few of Geg's CO WORKERS greet
hi m as he passes. Geg stops at one of the doors. The
nane plate reads: G eg Derek, Attorney At Law. STEVE

NEWVAN, a handsone, pretentious-Ilooking individual in
his early thirties, passes out sone flyers.

STEVE
(holding up a flyer)
G eg baby! 10k run this
weekend?
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Greg sighs, turning away w thout answering. Steve sees
Geg’'s fierce expression. He crosses over to Greg and
st ops.

STEVE
Am | sensing sone tension
here, Geg?
(a beat)

I think | sense tension. \Were
is this comng fronf

Greg turns to Steve. They exchange hateful gl ares.
Greg’s phone RINGS inside his office. He funbles with
his keys, dropping them The two of them stare at each
ot her again. Steve starts to reach for the keys, but

G eg reaches down instead. Before Greg can get them

St eve brushes the keys away with his foot and wal ks of f.

STEVE
Qops.

Greg | ooks bitter. He yanks up his keys and unl ocks the
door to his office.

INT. GREG S OFFI CE - DAY

Steve’'s picture hangs fastened to a dartboard on the
back of Geg’s door. Several darts decorate his face
like a bizarre formof acupuncture. A glass w ndow
overl ooks the street outside.

Greg bolts through the door and the RI NG NG stops. He
runs to the phone, picking up the receiver.

GREG
(into the phone, out
of breath)
Greg Derek.

G eg appears upset.

GREG
Ar gghhh!

Greg SLAMS down t he phone. He opens his briefcase,
sorting through sone papers. An attractive FEMALE CO
WORKER gl i des past his door. Geg sees her and crosses
to the door.
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GREG S POV

down the hall: The femal e co-worker strolls off into the
di stance. Her figure commands the eye.

ON GREG

Greg smles. Hs phone RINGS again and he leaps to
answer it.

GREG
Shi t!
(into the phone)
G eg Derek

I NTERCUT W TH:
I NT. HOSPI TAL - DAY

The room | ooks white and sterile-Iooking. Doctors and
nurses scurry about. Dana hol ds a phone agai nst her ear.
She wears a pair of scrubs.

DANA
(into the phone)
Hey.

Greg breaks away fromgirl watching.

GREG
Hey babe!

DANA
Did | call at a bad tine?

GREG
No! Not at all! Just getting
back from | unch

DANA
Cool . Me too.
(a beat)
Hey, when you get hone tonight
could you check and see if |
left nmy cell phone?

GREG
Oh yeah... you did actually.



DANA
Good. Where was it?
GREG
Coffee table I think?
DANA
Hrmm Thought so. 1'Il cone

pick it up after ny shift
tonight, if that's okay.

GREG
Sure. No problem

DANA
How i s he?

GREG
Who Mark? Ch, he's just
pul I'i ng our | egs.

DANA
That ki nda scared nme, you
know? Seeing himlike that and
all. So not like a Virgol!

GREG
He'll be fine.

DANA
| swear, that was the craziest
stunt we've ever pull ed!

GREG
I know. I"'mstill digesting it
nysel f.

DANA

You don't think we've like..
awakened a sl eepi ng denon or
sonet hi ng here?

GREG
Nah. The guy's a total puss.
I"mjust glad to see him
breaki ng out for a change.
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DANA
One can hope.

GREG
Listen, | hate to cut this
short, but | need to get back

to work.

G eg | ooks back over his shoul der towards the door

They hang
t he phone

DANA
Don't sweat it. I'll see you
when | cone pick up the phone.

GREG
Sure thing. Thanks | ove.

DANA
Ckay. Bye.

up their phones. Greg crosses to the door,

RINGS a third tine.

GREG
Christ Almghty!!!

Greg turns back to the phone, answering it.

GREG
(into the phone)
G eg Derek

DAVID (V.Q)
(filtered)
Geg, it's David.

GREG
Dave! | thought that m ght be
you.

DAVID (V.Q)
(filtered)
VWhat tine is the neeting?

GREG
Let's see... two-thirty? No..
three o' cl ock

but
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DAVID (V.Q)
(filtered)
Are you sure about that?
GREG
Uh- huh. Three o' cl ock.
DAVID (V.Q)
(filtered)
Well, listen... your client

has been buggi ng the hell out
of nme. Sonme sort of nonsense
about how we have to pick up
t he exhibits oursel ves and
that they won't be ready until
three-thirty? Now what the

hell is that about?
GREG
You've got ne. I'mhis

attorney, not his nother.

DAVID (V.Q)
(filtered)
That's what | told him.. the
phot ogr aphs were his
responsibility. If they don't
arrive on tinme, then it's not
our probl em

G eg gl ances out the w ndow.
GREG S POV

out the window. Mark stands naked in the office parking
lot. He spreads his arnms apart, smling w de.

ON GREG

Greg presses his face against the window in disbelief.

CGREG
Ch, dear Cod.
DAVID (V. Q)
(filtered)

VWat? What'd | do this tine?
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GREG
Um Not hi ng. Not hi ng. Listen,
I"I'l have to call you later
Dave. | gotta go right now.

Thanks!
DAVID (V.Q)
(filtered)
Well, okay. But we still need
to --

Greg hangs up the phone and dashes out of the office.
I NT. LAW FI RM HALLWAY - MOVENTS LATER

Greg runs for the stairwell, colliding with several of
t he co-workers.

EXT. LAW FI RM PARKI NG LOT - MOMENTS LATER

Mark stands behind one of the cars with a euphoric
expression. Greg stonps over to him throwi ng his tweed
j acket around Mark's wai st.

GREG
Dude! Have you fucking | ost
it? | work here for Christ's
sake!I'!

Greg escorts Mark over to his Vol vo.

GREG
Where are your clothes?

G eg opens the passenger door, pushing Mark inside. Geg

SLAMS t he door shut and storns around to the other side
of the car, clinbing into the driver’s seat.

INT. GREG S VOLVO - MOVI NG - MOMENTS LATER

Greg steers the car with a furious expression. Mrk

gazes ahead in a blissful daze. As he drives, Geg |ooks

down to Mark's feet.
| NSERT MARK' S FEET:

Mark wears an ol d pair of sneakers.
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I NT. FRENCH RESTAURANT - NI GHT

Satin drapes hang fromtall w ndows. Fine china and
ornate gl assware brandish the tables. In the center of
t he restaurant, COUPLES dance together on a marble
floor. Cassical music PLAYS in the background.

Jake and G ndi sit at one of the tables, dressed to
kill. Their meal |ooks exquisite. Jake pours sonme W ne.

JAKE
(lifting his glass)
To new begi nni ngs.

They toast, sipping fromthe w ne.

Cl NDI
So Jake... you never answered
my question.

Jake | ooks curious, taking a bite fromhis food.

Cl NDI
Al the enpty packages. Wy
did you send themto ne?

Jake pauses before answering.

JAKE
Oh yes. The packages. Weren't
they... mysterious?

Jake takes another sip fromhis wine. G ndi seens
per pl exed.

Cl NDI
Usual | y when soneone goes to
that rmuch trouble, there’s
somet hi ng speci al inside.

JAKE
Oh, but there was. Didn't you
get it?

Ci ndi | ooks confused.
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JAKE
The air! It’s our nost
preci ous resource! You take

away our food... our water..
man can |ive for days. But if
you take away our air... we'd

all be dead within m nutes.

Jake takes another bite fromhis food, a strange |look in
hi s eyes.

Cl NDI
Gee. | never quite thought of
it like that. Thank you... for
sending ne all that... air.

A PRETTY YOUNG WOVAN breezes past their table and Jake’s
eyes wander. Cindi seens confused. She CLEARS her throat
and Jake snaps back. He stands, offering C ndi his hand.

JAKE
Dance with nme, G ndi.

Cl NDI
Shouldn’t we finish dinner?

JAKE
It can wait.

C ndi puts down her silverware and foll ows Jake onto the
dance floor. She trips over herself, alnost falling
down.

I NT. DANCE FLOCOR - FRENCH RESTAURANT - MOMENTS LATER

Jake takes Cindi into his arns, dancing with her.

G ndi’'s poise |ooks stiff, ungraceful. As they struggle
t hrough the dance, Cindi steps on Jake’ s foot by

acci dent .

Cl NDI
Sorry.

JAKE
Un.. yeah. So... what is it
do you do agai n?

Ci ndi | ooks offended.



Cl NDI
Wi tress by day. Fiddle player
by ni ght. Renenber?

JAKE
(1 aughi ng)
Ch, that’s right!
Cl NDI
What about you?
JAKE
I nternational comuni cati ons.
(a beat)
Here... let nme show you this

little nove | picked up down
i n San Antoni o.

C ndi gets dipped and spun. After a few nonents, she
appears di zzy, hel pl ess.

Cl NDI
I nteresting.

JAKE
Yeah?
(a beat)
How about this?

Jake slides his hand down from G ndi’s waist to her
fanny and grabs it. She gasps. Jake chuckl es.

JAKE
Ni ce.

Cindi |looks terrified. Jake leans in to kiss her and she
pul I s away.

Cl NDI
VWait. ..

JAKE
What ?

Cl NDI

| can't do this.
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JAKE
Why not ?

CI NDI
(1 ooking to her
wat ch)
I... have to go now. I'm
sorry. | have to go practice
ny fiddle.

JAKE
But . ..

Cl NDI
Sorry.

G ndi staggers toward the exit, |eaving Jake stranded on
t he dance fl oor.

I NT. GREG S HOUSE - LIVING ROOM - N GHT

Several bookshel ves decorate the room A plush | eather
sofa sits in one corner. In front of the sofa, a cel
phone blinks on an old coffee table.

Dana steps into the dark, quiet room She crosses to the
coffee table and stops, picking up the phone. Dana
presses sone buttons on the phone and drops it into her
purse. She gl ances around the room

DANA
G eg?
(a beat)
Anybody hone?

Dana steps out of the room
INT. GREG S HOUSE - STAI RWELL - MOMENTS LATER

Dana casts a strange shadow on the wall as she clinbs up
t he staircase

DANA
Hel | 0?



I NT. GREG S HOUSE - HALLWAY - MOMENTS LATER

The top of the stairwell levels off. A door, half-
closed, waits at the end of the hall. Soft, warm i ght
and a faint noani ng sound EMANATE from behi nd the door.

Dana steps into the hallway. She creeps closer to the
door, suspi ci ous.

I NT. GREG S HOUSE - BEDROOM - MOMENTS LATER
Dana opens the bedroom door.
DANA' s POV

in the bedroom A giant four poster bed towers inside
the room Mark stands fastened to the bed wearing a pair
of boxers, his hands tied back with rope to each of the
head posts. A gag covers his nouth. Geg sits back in a
chair beside the bed wwth a watchful eye. They look to
Dana as the door opens.

ON SCENE
Dana steps into the bedroom taken aback.

DANA
(to G eQ)
How conme you never ask ne to
do any of this stuff?

Greg runs to Dana’s side. Mark GRUNTS.

GREG
He's flipped out.

DANA
What ??2?

GREG

Showed up outside ny office..

DANA
No. . .

Dana crosses over the side of the bed. Geg follows her



GREG
I think we should call that
t herapi st you told ne about.

DANA
You t hi nk?

Mark pulls at his restraints, a crazed |look in his eyes.
The entire bed shakes, but the ropes seemtight and
secure. Greg and Dana junp back. Mark spits the gag out

of his nouth.

MARK
Untie nel

Dana creeps closer to the bed.

DANA
Mar k?

MARK
"' m havi ng wi thdrawal s.

Mar k | ooks fervent.

GREG
Jesus Chri st.

DANA
Mar k, you need hel p.

MARK
No! | need nature! Freedonl

GREG
Dude, you coul d have call ed
t hat chick by now and settled
t hi s whol e thing.

MARK
| don’t need her.
(a beat)

I don’t need anybody! Al |
need is ny pecker in the wnd
and ny butt in the sun. Now
get... nme... outta here!

Greg looks to his friend with a hopel ess expression.
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GREG
What the hell have you been
snoki ng, man? Cause they don't
need to be selling that shit
on the street.

Mark attenpts to break away again, spooking his friends
once nore. The ropes cone | oose and Mark escapes from
the bed. He leaps for the door, but G eg pins himdown.
Dana runs out of the room Mrk and Geg westle.

INT. GREG S HOUSE - LIVING ROOM - MOMENTS LATER

Dana runs for the front door.

I NT. GREG S HOUSE - BEDROOM - MOMENTS LATER

Mark and Greg continue westling on the bedroom fl oor.
EXT. GREG S HOUSE - MOMENTS LATER

Dana sprints over to her VW She opens the trunk and
sorts through a bag full of itens.

INT. GREG S HOUSE - BEDROOM - MOMENTS LATER

Greg holds Mark in a hel pl ess position. Dana enters the
room hol ding a | arge syringe. She holds it up to the
[ight and squirts sonme fluid out it.

GREG
VWhat the heck is that?

DANA
Sodi um pent ot hal .

Mar k sees the needl e and screans.

MARK
No! I'!

DANA
Don’t worry, Mark. You’l
sl eep |Ii ke a baby.

Greg struggles to keep his friend pinned down as Dana
appr oaches.



She pulls down Mark’s boxers and jabs the needle into
his bare fanny. Mark screans. Dana injects the sedative
and Mark’s eyes becone heavy.

MARK
Fasci st s!

Mark drifts into a quiet sleep. Geg and Dana place him
on the bed, relieved.

DANA
I"ll call Dr. Xano.

I NT. XANO S OFFI CE - DAY

The room | ooks stylized and dark. Mark lies on a black

| eat her sofa, bathed in an eerie green light. A vacant
chair waits beside him A |arge bookshelf and a desk

al so stand in the room DOCTOR NATHAN XANO a nysterious
figure in his md-forties, enters fromthe back of the
room holding a small note pad. He crosses to Mark and

st ops.

XANO
Hel | o, Mark.

Mar k | ooks spooked.

XANO
It's nice to finally neet you.
(a beat)
' m Nat han Xano.

Xano extends his hand, but Mark | ooks reticent. Xano's
hand falls back to his side. He takes a seat in the
vacant chair.

XANO
It nust be nice to have
friends |ike Dana. Sone of ny
col | eagues are very inpressed
with the work she's been
doi ng. Very reliable young
woman.

Xano takes out a pencil, turning through his note pad to
find a bl ank page.
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XANO

Well then. What can | do for
you today, Mark? Hmm? What
seens to be the probl en?

Mark keeps silent, a bit on edge.

XANO

It's okay. You can talk to ne.
| prom se not to hurt you

Xano smles with kindness. After a nonent, Mark | ooks

up.
MARK

My friends think I'mcrazy.

Xano raises a curious eyebrow.

XANO

Your friends think you' re

crazy.
Xano jots down a few words.

XANO

Now why on Earth do you
suppose they think that?

Mark seens reluctant. He closes his eyes.

MARK

l... have... an addiction...

t o sonet hi ng.

XANO
| see.

Xano scratches his forehead,
wal ks over to the bookshel f,

rising fromthe chair. He
taking a thick book from

off the top row. He thunbs through it several tines

bef ore stopping on a page.

XANO
Hmm
(a beat)
I nteresting.
(a beat)
( MORE)
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addi ction and insanity have
two separate neani ngs.

Xano SLAMS the book shut and places it back on the
shel f. He gl ances over to Mark.

XANO
Addi cti on does not nmke one
crazy. ..

Xano takes his seat again, eyes aflane.

XANO
...we nmake ourselves crazy.

Mark remains silent, watchful. Xano picks up his note
pad.

XANO
So... tell nme about this vice
of yours.
Mark won't speak
XANO

There, there. You can trust
me. What's the fixation?
Crinme? Drugs? Sex?

MARK
St r eaki ng.

Xano's face stretches | onger.

MARK
I"ve found a powerful,
irresistible urge to take off
ny clothes and expose nyself
to the entire world.
(a beat)

|'ve never experienced
anything quite like it.

Mark | ooks over to Xano, uneasy.
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XANO
I... think... you've..
definitely come to the right
pl ace, Mark. Now... relax for
nme please. Just for a nonent.
| need you to answer sone nore
guestions for ne.

Xano gul ps, turning to a clean page. Mark situates
hi nsel f on the sofa.

XANO
kay. So... what is it you do
for a living, Mark?

MARK
D scount retail.

XANO
Do you enjoy that line of
wor k?

MARK
Yes, very nuch

XANO
Damm, you are crazy.

Mark reacts with surprise.

XANO
Just ki ddi ng.

Mark sighs with relief. Xano scribbles sonme nore notes
down in his pad.

XANO
How woul d you descri be your
relationship with your
parents?

MARK
Ckay, | guess.

Xano continues taking notes.
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XANO
Have you experienced any
traunmatic events?

MARK
Who hasn't?

XANO
| mean recently.

MARK
Well, there was this girl...

Xano | ooks up fromhis note pad, interested.

MARK
... nothing ever happened
t hough.

XANO
Way not ?

Mark struggles to answer, a frustrated | ook on his face.

XANO
(a beat)
What happened between you and
this girl that seenmed so
traumatic?

Mark still won’t answer.

XANO
You feel paralyzed?

Mar k | ooks frustrated again.

MARK
Yes. Look, can we change the
subj ect ?

XANO

Mark, you told ne a nonment ago
that you canme here today
because your friends think
you’' re crazy, correct?



MARK
Wel |, Dana drove ne over.

XANO
I"maware of that. But what
about you?
(a beat)
Do you think you're crazy?

Mark remai ns hushed. He | ooks away, unable to answer the
guesti on.

XANO
Wiy do you have to streak so
much, Mark?

MARK

Because it brings nme pleasure.

XANO
Surely there are other
hobbi es? O her goal s?

Mark thinks for a nonent.

MARK
Not |ike this one.

Xano sighs. He puts down the note pad.

XANO
Mark... you may not |ike what
| have to say, but | think you
shoul d hear this.

(a beat)
I can't solve your problens
for you. I can only help you

di agnose t hem
Mar k | ooks back over to Xano with an intense expression.

XANO
But | do think you should
| oner these defenses you' ve
built up. You're choosing your
own fears here.
(a beat)
( MORE)
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Mark sits

Extra sess¥@ﬁ§X&FFFFH@|| us

nmore, but for God's sake, nan,
you've got to stop running
around naked!

up, defensive.

MARK
But streaking is ny m ssion.
My passion

XANO

Your subconsci ous may be
telling you that, Mark, but it
really isn't. For sonme reason,
your m nd chooses to
ci rcunvent the greater good.
Streaking isn't your passion.

(a beat)
It's your escape fromthe
passi on.

Mark gets up, dazed.

MARK
I've had enough of this.

Mark scanpers towards the exit.

Mark stornms away.

Mar k SLAMS the door. Xano | eans back in his chair.

XANO
Mar k?

XANO
Mark, wait. I'mtrying to
hel p.

MARK
You're trying to destroy ne,
you quack! |'m gonna do what |

wanna do with nmy |ife!

weary sigh escapes his nouth.

A
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I NT. XANO S WAI TI NG ROOM - MOMENTS LATER

A tel evision hangs high in one corner of the room A
magazi ne rack sits between two of the chairs. Dana sits
in one of the chairs reading.

Xano’'s receptionist, JANICE CHAMBERS, sits behind a
| ectern doi ng paperworKk.

Mark jolts through the waiting roomand out the
bui l di ng. Dana | ooks up with a startled expression and
chases after him Janice | ooks concerned.

EXT. XANO S OFFI CE - MOMVENTS LATER

Mark runs down the street. He sheds his clothing, one
piece at a time. H s pace quickens, eyes filled with

fury and passion. Dana |unbers behind him Unable to

catch up, she stops. Her eyes fill with worry.

INT. GREG S OFFI CE - LATER

Greg sits at his desk, reading a book on Plato. Steve
pokes his head inside the door holding a flyer. Geg's
face becones sull en.

STEVE
Knock! Knock

GREG
St eve.

STEVE
Greg baby! Did | give you a
flyer?

GREG
Yes, Steve. You gave ne a
flyer.

STEVE

Thought so. Just checki ng.

Geg returns to his reading wwth a sour expression
Steve sees this and steps cl oser.
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STEVE
Listen, Geg. Can | have a
wor d?

Greg | ooks up. Steve fudges closer, his flyer held high.

STEVE

Look. | know you don't wanna
do this. You never have.
| al so happen to know you
throw darts at ny picture.

(a beat)
Just renenber. There is but
one truth. | shall conme hone
the victor of the 10k, as
al ways.

(anot her beat)
It's all a matter of where our
passions lie, Geg. Yours is
to... read philosophy. Mne is
to make partner. Ci ao G egory!
Easy on the starch!

St eve goes away, closing the door behind him Geg wears
a | ook of disdain before picking up a dart and throw ng
it at Steve's picture. The dart bounces off the back of
the dartboard and | ands on the floor. Geg | ooks
frustrated. He gl ances out the w ndow.

GREG S POV

out the window. Mark runs down the street naked.
ON GREG

Greg’'s face goes w de.

GREG
Bast ar d!

I NT. LAW FI RM HALLWAY - MOMENTS LATER

St eve hands out nore flyers to the co-workers. G eg
dashes into the room He al nost collides with Steve’s
group before running out.
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STEVE
Hey, there we go, G eg!
Getting in sonme practice, |
see! That's the spirit! Ha,
ha, ha!
(to his co-workers)
Doesn't stand a chance.

EXT. LAW FI RM PARKI NG LOT - MOVENTS LATER

Greg runs over to his car, scranbling to turn on his
cell phone. He clinbs into the Volvo and drives after
Mar k, who streaks off in the distance.

INT. GREG S VOLVO - MOVI NG - MOMENTS LATER

Greg dials a nunber on his cell phone, pursuing Mark
from behi nd.

DANA (V. O.)
(filtered)
Hi, this is Dana. Leave ne a
nessage and I'Il call you

back. Thanks.
Dana’ s answering service BEEPS.

GREG
(into the phone)
Hey, it’s nme. He's at it
again. Meet ne at his place
when you get this. |I'm gonna
see if | can stop him He's
headed south on Patterson.

Greg turns off his phone and tosses it into the
passenger seat.

EXT. GREG S VOLVO - MOVI NG - MOMENTS LATER

The Vol vo accelerates, pulling up along side Mark. The
wi ndow rolls down and Greg sticks his head out.

GREG
Get in the car!!!

Mark stays focused on streaking, wthout |ooking over.



GREG
Mark! Get in the car! This
isn't funny.

Mark salutes his friend. Aghast, G eg HONKS his horn

GREG
You're crazy!!!

Mar k streaks ahead of the vehicle.
EXT. CLOSED ROAD - MOMENTS LATER
G eg’s Vol vo speeds up, passing in front of Mark.

A construction sign at the end of the road reads:
Warni ng, C osed Road Ahead. Behind it, a |l arge concrete
wal | prevents further passage.

I NT. GREG S VOLVO - MOMENTS LATER

Greg keeps his eye on Mark through the rearview mrror.
He sees the construction sign in front of him but not
intime to stop. Geg SCREECHES hi s brakes hard.

EXT. CLOSED ROAD - MOMENTS LATER

The vol vo CRASHES t hrough the sign. G eg swerves the car
around. It stops within inches of the concrete wall.
Mark | eaps onto the Vol vo, propelling hinself over the
wal | and out of sight.

INT. GREG S VOLVO - MOMENTS LATER
Greg | ooks nystified.

GREG
Crazy.

I NT. BOOKSTORE - LATER

Bookshel ves seemto stretch forever. Several BOOKWORNVS
sit scattered about the store, engrossed in their
r eadi ng.

Down one aisle, a MOROSE-LOOKI NG G RL peeks through a
book on nmal e anatony. Mark scurries by. The girl remains
focused on her book. Mark glides past her again. She

| ooks over, seeing not hing.
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Mark streaks past the girl a third tinme. She sees Mark’s
fanny streaking out the store and sm |l es.

I NT. LAUNDROVAT - LATER

Several laundry units fill the room A YOUNG LADY
renoves pieces of clothing fromone of the dryers,
tossing theminto a basket. Mark streaks into the room
catching a bra. He tosses the bra back to her and runs
out. The | ady | ooks astoni shed.

I NT. DENTIST'S OFFI CE - LATER

A MAN reclines in a high-tech dental chair. Hs face

| ooks worried. A beautiful DENTAL HYG ENI ST cl eans his
teeth, smling back at him The hygi eni st |ooks out the
w ndow and sees Mark streaking. Her tool grinds into the
man's guns. Bl ood seeps out of his nouth. He screans.

I NT. BEAUTY SHOP - LATER

A group of SPINSTERS sit captive with large plastic hair
dryers around their heads. Mark runs past the sal on

wi ndow and one SPI NSTER sees him She pries away from
her seat.

SPI NSTER
Mel ba, cone | ook at this.

MELBA ranbl es over to see Mark streaking off into the
di st ance.

MELBA
Ch, ny word.

The other | adies step over, crowding around the w ndow
with a flabbergasted | ook.

I NT. POST OFFI CE - LATER

Several CUSTOMERS stand in |line sealing envel opes and
l'icking stanps. Mark streaks by. The customers gape,
stanps all stuck to their tongues.

I NT. GYMNASI UM - LATER

A bunch of MEATHEADS lift weights. Mark streaks past the
gym wi ndow. One heavy man, MR JACOBS, sees himgo by.
Jacobs | oses control of his routine, falling backward.

62.



EXT. COFFEE SHOP - LATER

A CROAD OF BOHEM ANS congregat e outside the shop
drinking coffee and witing poetry. Mark jolts past. The
bohem ans fl ash peace signs. Mark smles, returning the
gesture.

I NT. DINER - LATER

G ndi w pes down a table and Mark streaks past the
diner. G ndi junps back with a startled expression.

Cl NDI
Oh, ny gosh!

Cindi seens intrigued, then bursts out | aughing.
EXT. OUTDOOR WEDDI NG - LATER

A PRI EST stands at the altar holding a | arge Bible.
Before him a young BRI DE AND GROOM wait w th eager
faces and a smal|l WEDDI NG PARTY. Several GUESTS weep
with joy fromthe pews. Of to one side, A VI DEOGRAPHER
t apes the cerenony.

PRI EST
Dearly bel oved. W are
gat hered here today to
cel ebrate the union of Tom and
Stacey. If any man, for any
reason, feels this couple
shoul d not be wed in Holy
Mat ri nony, |et him speak
now... or forever hold his...

Mark stands behind the congregation, covering up his
privates. He lifts his hands up high into the air.

MARK
Bl essed are the poor in
spirit! The ki ngdom of heaven
is theirs!

Everyone turns around. The bride faints. Mark streaks
away. A chaotic nonent ensues.
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EXT. BI LLBOARD - LATER

Mark streaks beneath a | arge bill board, depicting a racy
clothing ad. A slogan on the ad reads: Take it off.

EXT. CTY HALL - LATER

Mark streaks past the Mayor's office. G ant American
flags wave atop the building and al ong the sidewal k.
Mark grabs one of the flags as he passes, lifting it
into the w nd.

INT. ALL G RL'S SCHOCL - HI STORY CLASS - LATER

A large gl ass wi ndow overl ooks the school courtyard. An
ODDBALL | NSTRUCTOR stands before a | ong bl ackboard. A
group of TEENAGE G RLS sit at their desks, bored.

| NSTRUCTOR
Pi cking up fromyesterday's
| esson on Lady Godiva and her
fanmous ride

The students open their books.

| NSTRUCTOR
As you may recall, both Godiva
and her husband were extrenely
religious people...

The instructor draws a cross on the bl ackboard. The
students sigh, rolling their eyes.

EXT. ALL G RL'S SCHOOL - MOMENTS LATER
Mark streaks up to the school.
INT. ALL GRL’S SCHOOL - HI STORY CLASS - MOMENTS LATER

Mar k streaks through the courtyard, just outside the
wi ndow. The girls turn to see him Sone squint. Qhers
stand. A few snmile. One | ooks repul sed.

| NSTRUCTOR
And so, on the appointed day,
Godi va rode straight through
the marketplace with a
conposed expression;

( MORE)
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nudity. And as a result, al

| ocal taxes were abolished.
(a beat)

Any questions?

The girls all raise their hands. The instructor | ooks
surprised by their sudden surge of interest.

EXT. RUGBY FI ELD - LATER

Two teans of RUGBY PLAYERS kick a ball about the field.
Mark streaks into their game, getting nud all over him
He intercepts the ball, and scores the first point. The
pl ayers CHEER. They each tear off their uniforns and
streak about the field.

EXT. CAR WASH ENTRANCE - LATER

Several dirty cars wait in line at the entrance. Mark
streaks past the cars and into the wash, still covered
in nmud.

I NT. CAR WASH - MOMENTS LATER
Mark gets odd | ooks from sone of the CUSTOVERS
EXT. CAR WASH EXI T - MOVENTS LATER

Mar k emer ges squeaky clean out the other side of the
wash.

EXT. ROLLER COASTER - MOVI NG - MOMENTS LATER

A roller coaster zoons about on a curvy track. Mark sits
inthe first car, his arnms held up in the air. A TEENAGE
BOY sits next to himwith a perplexed smle.

I NT. FINE ART MJUSEUM - DAY

A wi de variety of pieces fromPicasso to Seraut cover
the walls. Areplica of the Statue of David stands on
display in the center of the gallery. A FEMALE TOUR
GUIDE | eads a group of ASIAN TOURI STS into the exhibit.
The tourists encircle the statue with | arge bl ack

caner as.
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TOUR GUI DE
And here we have a replica of
The Statue of David. The
original was first sculpted in
1501 by an artist naned...
um .. M chel angel o.

The tourists | ook apathetic. The guide continues with
her presentation, unsure of the group before her.

TOUR GUI DE

For three years, he carved
away at the marble, bringing
forth his own unique vision.

(a beat)
Notice David's right hand,
whi ch is disproportionately
| arge, synbolizing his courage
and power.

The tourists remain uninspired. The gui de | ooks
frustrated.

TOUR GUI DE
Now, M chel angelo's 'David' is
di fferent from other
depi ctions of the biblica
hero. For he believed this was
Davi d's greatest nonment of
courage. Yes, David could have
run away. He could have given
into his fear. But instead he
stood firmy, bravely facing
his chall enger with the gawky
stature of a youth on the
bri nk of manhood.

Mark storms into the gallery. He streaks behind the tour
gui de wi thout her noticing. The tourists lift their
canmeras. Their flashbul bs IGNITE, blinding but elating

t he gui de.

TOUR GUI DE
Oh. .. Thank you. Thank you.



I NT. XANO S OFFI CE - END OF DAY

A PATIENT lies on the sofa, his face turned away. Dr.
Xano sits in the chair beside himholding the note pad
and pencil .

XANO
So, what can | do for you
today, M. Jacobs? Hmm®? What
seens to be the probl enf?

The patient renmmins silent.

XANO
It's okay, M. Jacobs. You can
talk to me. | promise not to
hurt you.

The patient turns around, quaking with anxiety. H's face

bel ongs to the same man who fell down at the gym

JACOBS
l... have... an addiction...
t o sonet hi ng.

XANO
| see... and what sort of
addi ction are we tal ki ng about
here M. Jacobs?

JACOBS
(a beat)
St r eaki ng.

Xano | ooks conf ounded.

XANO
| see... and how | ong have we
been having this... obsession,

M. Jacobs?
JACOBS
(whi nperi ng)
Just today.

Xano seens concer ned.
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XANO
I... think... you've..
definitely come to the right
pl ace, M. Jacobs. Now rel ax
for me please. Just for a
nonent. | need you to answer
some nore questions for ne.

Xano's speaker phone BUZZES.

JANI CE
(filtered)
Dr. Xano, could you come into
the waiting roonf

XANO
Not now, Janice. I'mwth a
patient.
JANI CE
(filtered)

| think you should cone out
here doctor.

Xano si ghs.
XANO

Can it wait? We're in the
m ddl e of a session here.

JANI CE
(filtered)
I"msorry, sir. | don't think
this can wait. |I... think you

shoul d cone out here.

Xano | ooks to his client with an apol ogetic face.

XANO
Wul d you excuse ne pl ease,
M. Jacobs? I'll only be a

monent .

Jacobs nods to the doctor and settles back onto the
sofa. Xano gets up and crosses to the door.



I NT. XANO S WAI TI NG ROOM - MOMENTS LATER
Xano steps into the waiting room
XANO S POV

in the waiting room A nunber of CLIENTS stand cranmed
el bow to el bow. Anong the group a rugby player, Ml ba,
t he spinsters, the dental hygienist, the |aundromat

| ady, and OTHERS all | ook troubl ed.

ON SCENE

The doctor | ooks weary with disbelief. Janice seens
over whel ned.

EXT. LOVER S LAKE - N GHT

Cndi sits at the edge of a | ake practicing on her
fiddle, her frustration ever present. The nusic sounds
LOUD and AWFUL. She just can’t find a groove.

In the distance, a YOUNG COUPLE stroll by. C ndi stops
pl ayi ng and gl ances over to | ook at the couple.

CINDI* S POV

on coupl e: The couple enbrace, then wal k away hand in
hand.

ON CI ND

C ndi | ooks pensive. She peeks down at her fiddle and
sighs. She twirls the instrunment in her hands before
tearing back into her nusic.

I NT. MARK'S LIVING ROOM - N GHT

Dana paces about the room sipping on sone tea. G eg
reclines on Mark's sofa, playing with the old violin.

Dana crosses to the wi ndow. She peers out into the night

with a worried expression.

DANA
| feel so guilty. | should
never have sent himto see
Nat han.
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GREG
You didn't know this woul d
happen.

DANA

You think he'll be okay?

GREG
Look, why don't you just sit
down? He has to cone back
sooner or later. Even
streakers need their rest.

Dana sighs. Her worried face stares out the w ndow
again. No sign of Mark. She sobs. Greg puts down the
violin and goes to confort her.

GREG
Conme on, babe.

Dana snuggles into Geg's arns. He cradles her with care
from behi nd. She takes a deep breath, nore rel axed.

DANA

Mmmm How do you do that?
GREG

Do what ?
DANA

Make nme feel so... secure.

Li ke everything' s gonna be
okay. No matter what happens.

GREG
Six figure inconme, babe. Wo
woul dn' t ?

Dana gi ggles at his joke.

DANA
Silly. How do you do it?

He hugs her again from behind. Dana turns to | ook at
him Their eyes neet and they smle at one another.

DANA
You' re amazi ng.



GREG
|"man ass.

DANA
I know. But you're stil
amazi ng.

GREG
So... wonen do want ass hol es,
don't they?

Dana gives a cute shrug and sm | es.

DANA
Depends on the ass hol e.

They lean in to kiss. Before their |ips can neet, the
front door bursts open. Geg and Dana junp back. Mark
stornms into the room gasping |ike a madman.

GREG
Dude, we've been worried sick!

Mark stal ks about the room G eg and Dana seem
frightened, yet relieved. Mark turns to them holding
his hands up high in the air.

MARK
| have seen the Prom sed Land!

G eg rubs his forehead. Dana's face collapses in her
hands. Mark puts his arns down.

MARK
I think | nade the evening
news.

GREG
No way.

MARK

Channel Seven. Ten O cl ock
G eg | ooks down at his watch.

GREG
It's nine-thirty now.
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DANA
Hey! Let's order out!

CGREG
G eat idea! How about that
I ndi an pl ace?

DANA
Good call!l!!

Greg runs over to the phone. He redi scovers the tangl ed-
up tel ephone cord. It appears to be getting worse. Dana
gl ances over to Mark with a smrk.

DANA
Wul d you pl ease go put some-
t hi ng on?

Mark retreats to his room

GREG
(struggling with the
cord)
Dam this thing!!!

EXT. MARK'S STREET - N GHT

A smal | pickup truck maneuvers along the road. The map
light inside the vehicle | ooks on. The driver, an | NDI AN
MAN, squints in all directions. He pulls the truck up to
Mark’ s apartnment and stops.

I NT. PICKUP - N GHT

The I ndi an man | ooks down at the map, then back to
Mark’ s apartnment. In the passenger seat beside himlies
an order of food.

EXT. MARK' S APARTMENT - NI GHT

The I ndian man gets out of his truck with the food, and
wal ks up to Mark's doorstep. He RINGS the doorbell. No
one responds. He RINGS the bell a second tine.

| NDI AN MAN
I ndi a Pal ace!



The Indian man RINGS the bell a third tinme. Geg answers
t he door, out of breath.

GREG
Sorry. What's the damage?

| NDI AN MAN
Twent y-seven ninety-five.

Mark steps into the doorway naked. A towel hangs around
his neck, his hair sopping wet. The Indian man’s eyes go
wi de.

MARK
Want nme to cover this?

GREG
Nah. |'ve got it.

Mark steps away. The Indian man | ooks frigid.

GREG
Keep the change.

Greg pays the man and smles, closing the door. The
I ndi an man stands frozen with a perpl exed | ook.

INT. XANO S OFFI CE - N GHT

Xano appears bl eary eyed, exhausted. Ml ba, the woman
fromthe beauty salon, lies on the sofa with a worried
face.

XANO
| think you definitely cane to
the right place. Just renenber
everything we’ve tal ked about
tonight. I’ m sure your
tenptation to streak will pass
in a few days.

Mel ba nods. She rises fromthe sofa and wal ks out of the
room closing the door behind her. Xano | ooks to his

wat ch, fatigued. He rubs his forehead and si ghs before
BUZZI NG Jani ce.

XANO
Who’' s next, Janice?
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The speaker remains silent. Xano presses the BUZZER

agai n.

XANO
Jani ce? Who’'s next?

JANI CE (V.Q)
(a beat)
Me sir.

Xano seemns surprised.

XANO
You?

JANI CE (V.Q)
I"'mafraid so, sir.

Xano | ooks di zzy, confused.

XANO
What’ s wrong, Janice?

JANICE (V. Q)
It’s hard to explain, sir.
... I'"mscared to say.

XANO
It’s okay, Janice. You can
talk to me. What seens to be
t he probl enf?

JANI CE (V.Q)
(a beat)
|’ ve been having these...
feelings, sir.

Xano | ooks perpl exed and weary.

XANO
What kind of feelings, Janice?

JANI CE (V. Q)
Sir, it’s nmy clothes. 1...
want to take themoff, sir. |
want to streak! | honestly
don’t know what's cone over
ne.
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Xano gets frustrated, slammng his note pad down on the
desk.

XANO

Wiy can't you people just put
a stop to this nonsense? You
don't... need... to streak!
End of story! Streaking is
i mor al and obscene. And in
case you aren't aware, M ss
Chanbers, it's against the
I aw

(a beat)
Now t hese desires you have are
bei ng driven by evil denons
whi ch thrive off your
anxi eties. Denons that only
you have the power to dism ss!
If you can’t put and end to
this, Mss Chanbers, 1I...

Xano stops talking to |l ook at the silent speaker.

XANO
M ss Chanbers?
(a beat)
M ss Chanbers, can you hear
me?

Still no answer. Xano turns and storns out of his
of fice.

I NT. XANO S WAI TI NG ROOM - NI GHT

Xano bursts into the | obby with a furious expression. A
trail of wonen’s clothes, spread about the floor, |ead
all the way out the front entrance. Xano follows the
trail to the door and stops.

XANO S POV

out the waiting room Janice Chanbers streaks off into
t he night, gleeful.

ON XANO

Xano | ooks sundered, broken.
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I NT. MARK'S LIVING ROOM - NI GHT

An inpatient Mark sits on the edge of the sofa wearing
jeans and an old t-shirt. Dana sits opposite him Enpty
plates with traces of Indian food sit on the floor. Geg
enters fromthe kitchen wearing a pair of sungl asses.

GREG

Is it on yet?
DANA

Still nore commercial s
MARK

| can't believe they're
runni ng ne | ast.

DANA
They do that on purpose, you
know.
MARK
It's been thirty m nutes
al r eady!

Greg sits down between Mark and Dana, who stare at his
sungl asses with a nystified expression.

GREG
In case they actually show
footage of your white ass.

Mark jabs Greg in the ribs.

DANA
| bet they censor that part.

MARK
Oh God, | hope not.

The eveni ng news begins to roll.

DANA
kay... Shhh! It's starting!

The group snaps to an alert state.
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I NSERT TV NEWS LI VE:

The tel evision displays Channel Seven's DAVE GREEN,
seated at the news desk.

DAVE GREEN
Qur final story for the
eveni ng. .
Mar k appears bitter.
DAVE GREEN

...reports have been comng in
fromall over the city of a

| ocal exhibitionist. Yes, you
heard right. Described as a
Caucasian nmale in his md-
twenties, the nudist ran about
all day long in various public
pl aces, wearing nothing nore
than an ol d pair of sneakers.

I NSERT SHELBY PARK LI VE:

The television shows a reporter, CLAUDI A STARR, waiting
for her cue. Her face flooded with light. RACHEL THOVAS
a woman in her late thirties, stands beside d audi a.
THREE CHI LDREN huddl e around her.

DAVE GREEN (V. Q)
Channel Seven’s Claudia Starr
is live at Shel by Park with
nore on this story. C audia,
what do you have for us?

CLAUDI A STARR
Yes, Dave. |'m standing here
wi th Rachel Thonas. She's a
sel f - enpl oyed not her of three.
Just one of the many victins
fromtoday's streaking stunt.

MARK
Victinse?

CLAUDI A STARR
Rachel , what do you have to
say about all this?



RACHEL THOVAS
Vll, | think this is a
di sgrace to our community. My
children... were playing right
over there... and they saw the
whol e thing!!!

The three children junp up and down, CHEERI NG with great
ent husi asm d audi a pl aces her pal mover her earpiece,
st eppi ng away.

CLAUDI A STARR
Now Davi d, we also got to
speak with M. Tony Gol dman
He's the President of the
I nternati onal Associ ation of
Nat uralists. Here's his take
on today's shocki ng events.

I NT. STUDY - DAY

TONY GOLDMAN sits behind a | arge desk. The wi ndow behi nd
hi m depi cts a peaceful |andscape of forest green.

GOLDIVAN
Streaking is an art formunto
itself. It’s refreshing. Life
affirmng. This man is sinply
maki ng a statenent. | say nore
power to him

I NSERT SHELBY PARK LI VE:
Cl audia turns away fromthe nobile nonitor.

CLAUDI A STARR
We were also able to obtain
sonme vi deo footage taken by
|l ocal residents with their
hone video cameras. At this
time, we'd like to warn our
vi ewers. Some of the content
you’' re about to watch may not
be suitable for small
children, so please use
di scretion.

78.



79.

I NSERT HOME VI DEO STREAKI NG FOOTAGE:

Mar k streaks through various public places, his privates
blurred out with | arge black squares. PEOPLE react in
di fferent ways.

I NT. XANO S WAI TI NG ROOM - NI GHT

Xano picks up Janice’s clothes fromoff the floor. He
turns to see Mark’s news report on the tel evision and
goes pale, falling to the floor.

I NT. BOHEM AN BUNGALOW - NI GHT

The bohem ans CHEER as Mark’s story unfolds on their
t el evi sion set.

INT. CINDI'S LOFT - N GHT

G ndi practices on her fiddle wwth extrenme intensity.
Her small television flickers nearby. \Wen her eyes
catch a glinpse of Mark’s news story, she breaks her
fiddl e and several of the strings by accident. She
shrieks, then loonms in closer to the television for a
better | ook. A captivated expression covers her face.

I NT. MARK'S LIVING ROOM - NI GHT

G eg takes off his sungl asses. Dana cracks up with
| aughter. Mark | ooks livid.

MARK
They covered up ny ass!!!

I NSERT BI BLI CAL ARTWORK:

Bi blical artwork depicting St. Francis of Assisi glides
across the screen.

CLAUDI A STARR (V. Q)
Sone are even likening this
character to a nodern day St
Francis, who around 1200 A D.,
ran naked through the streets
preachi ng scripture.



I NSERT WEDDI NG VI DEG

Footage rolls fromthe wedding. It shows the chaotic
nmonment when Mark held up his hands, quoted the book of
Mat t hew, and ran away.

CLAUDI A STARR (V. Q)
Thus far, however, the | atest
i ncarnation of this | egendary
figure shows no signs of
repenting for his actions.

I NSERT PRI EST | NTERVI EW

The priest |ooks repentant. A Channel Seven News
m crophone points straight at his nmouth. The bride sobs
i n the background behi nd him

PRI EST
The Devil likes to have his
way With us, to be sure. W
can only pray that this man
finds peace with what troubles
hi m t hrough the | ove of our
Hol y Fat her.

The bride stonps up to him make-up stream ng down her
face. The famly attenpts to restrain her wthout
success. She pushes the priest out of the way.

BRI DE
(scream ng into the
camner a)
Listen to ne, you lunatic! If
| ever find you, whoever you

are, I'"Il kill youl
Understand? | swear |'Il kill
you!

The bride collapses in tears. Her famly rallies around
her.

CLAUDI A STARR (V. Q)
Though the identity of the
streaker is still unknown,
authorities report --

The tel evision set goes bl ack.
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I NT. MARK'S LIVING ROOM - NI GHT

Geg lowers the TV renote. He | eaps fromthe sofa,
staring at his friends.

GREG
I ama genius. Yes! Truly a
Geni us!

Dana | ooks wy. Mark seens uni npressed. Greg | ooks to
Mar k, pointing at him

GREG
You! Tonmorrow The Annual 10k
run!

They | ook at Geg with a puzzl ed expression.

GREG
You know! That stupid event
the firmhas every year. It's
t he perfect venue for
sonmet hing |ike this!

Dana buries her head in her arns.

DANA
Ch CGod.

GREG
Dude, you nust do this!

DANA
Exactly what are you hoping to
acconplish here, Geg?

G eg takes a breath before speaking.

GREG
Steve Newman. Just once in ny
life I'’d like to see him
cringe! And it’s not the fact
that he always wins. It’'s his
attitude about the damm thing.
| swear he thinks he’'s God’' s
gift to charity or something.

( MORE)
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10k, it would be the ultimte
slap in the face. The ultimte
streak!

Mark doesn’t have to think it over for very | ong.

MARK
Sure. I'll do it.
GREG
You nean it?
MARK
I will streak beside a train
and | will streak out in the

rain.

Geg looks to his friend wth sick eye.

MARK
I will streak fromhere to
there. I will streak nost
anywher e.

GREG
Yes, but do you |ike green
eggs?

(a beat)

Never m nd.

MARK

VWhat tine tonorrow?

GREG
Eight a.m But we need to be
ready by six-thirty.

MARK
Sounds li ke a plan.

Mark and Greg shake hands, smling.

DANA
You guys are both nuts.
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EXT. CENTENNI AL PARK - DAY

The park | ooks green and spaci ous. A host of LAWERS
stand about in clusters. They each wear nunbered outfits
and stretch their legs. Sone drink bottled water. Steve
steps up to a podium holding a giant pair of scissors. A
| arge red ri bbon hangs behind him Steve sends a cold
stare to Geg, who returns the ook with an evil grin.
Mark stands behind Dana in a | ong hooded jacket.

STEVE
Hel | o everyone! Thank you for
comng! It's nmy honor to
officiate this event, once
again, and for such a great
cause. | trust you all got
your flyer?

The group | ooks dismal .

STEVE
Okay. What can | say? You
rock, guys! You rock! Ckay.
Well... without further ado..
| et the race begin!

Steve CUTS the ribbon. A canon M SFIRES. A band PLAYS
some God-awful rnusic. Everyone lunbers to their starting
positions. Greg and Steve share another hateful glance.
A starting pistol FIRES and the runners stride out into
t he road.

EXT. ROAD - MOMENTS LATER

The hoard of runners jog together down a cobbl estone
road. Mark stays hidden anong the center of the group,
running with Greg and Dana.

As expected, Steve jolts out into the lead. He wears a
proud smle, strutting his stuff.

Greg and Dana give Mark his cue.

Mark | oses the hooded garnent, emerging fromthe crowd
naked. He approaches Steve from behind. The runners | ook
shocked. As Mark takes the | ead, Steve grovels. He tries
to catch up with Mark, but can't. Mark beans. G eg

cackl es. The runners seem anused.
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CLAUDI A STARR from Channel Seven sees all this and
gathers her CREW They run up al ongsi de Mark as he
streaks. C audia shoves her m crophone into Mark's face.

CLAUDI A
Sir, what's your nane?
MARK
Mark Wllis.
CLAUDI A
Wiy are you doing this, Mark?
MARK
Because... it's the ultimate

act of bravery and freedon

Mark streaks away. The runners expressions all change
from anusenent to admration

EXT. MAIN STREET - MOMENTS LATER

Mark streaks down a main road. Different PEOPLE | ook on
fromthe sidewal k. One YOUNG FELLOW hol ds out sone
paper, pleading for Mark's autograph.

The runners expressions change fromadmration to
i beration. They peel off their shirts, tossing them
into the air.

A set of PCLI CE CARS appear from out of nowhere. They
chase after Mark, SIRENS ABLAZE. Mark seens upset. Steve
| ooks reassured. Dana seens di sheartened. G eg sighs,
shaki ng hi s head.

EXT. GRITTY ALLEY - MOMENTS LATER

The dark, filthy alley has exposed red brick and sliny
green noss. Mark streaks into it, a dead end. The police
cars block the entrance. OFFICERS leap fromtheir
vehi cl es and swarm around Mark at the back of the alley.

SQUAD CAR SPEAKER
Don't nove! You're under
arrest for indecent exposure!

They throw Mark to the ground, cuffing himfrom behind.
The LEAD OFFI CER reads himhis rights.
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Mar k | ooks unconfortable. They cover his body in a |ong
white sheet and toss himinto one of the squad cars.

Several policenen hold Geg and Dana at bay. The sound
of a thunderstorm ROLLS off in the distance.

I NT. BACK SEAT OF SQUAD CAR - MOMENTS LATER

Mark | ooks defeated, tears welling up in his eyes. He
sends a cruel stare to Greg and Dana. Their guilty faces
stare back at himas rain beats down around them The
squad car whi sks Mark away.

INT. JAIL CELL - DAY

Mar k broods behind the bars of a harsh-looking cell, his
body still wapped in the long white sheet. Traces of
soot and m nor scratches cover his face. Curled up in
the corner next to himlies a PRI SONER, SNORI NG out

| oud. Mark | ooks agitated.

MARK
Coul d you keep it down?

Mark’s cell mate does not respond.

MARK
(1 ouder)
Hey!

The prisoner continues sleeping. Mark pokes at him over
and over, until the man junps to life.

PRI SONER
Who the fuck do you think you
are, ass hole?

Mark pulls away. The prisoner exam nes his new cel
mat e. Sonet hing seens famliar

PRI SONER

Hey. ..
(a beat)

...you're that streaker guy,
aren't you?

Mark nods with enbarrassnment. The prisoner |aughs out
| oud. He circles around the cell, junping up and down.
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PRI SONER
You are! You are! Wo hoo!
They got the streaker! In ny
cell! That's right! My cell!
Streaker boy! Streaker boy!

The prisoner’s |aughter subsides.

PRI SONER
Wiy the hell you doing this,
man?
Mark turns away.
MARK

You woul dn't under st and.

PRI SONER
Bull shit! You haven't wal ked
a mle in ny shoes, nother
fucker! Now give a brother a
chance. Way the hell you
streaking around like this?

Mar k t hi nks for a nonent.

MARK
Ever have a passion for
sonet hi ng?

PRI SONER
Hel | no.

MARK
See, that's ny point. You
woul dn't under st and.

PRI SONER
Shiiiiit!!!

MARK
Ever been in | ove?

PRI SONER
No.

MARK

Ever knock off a |iquor store?



PRI SONER
Many ti nes!

MARK
It's like that.

The prisoner nods. He gives Mark a queer | ook.

PRI SONER
You |i ke to pack that fudge,
don’t you?

Mark's sighs with frustration.

MARK
Si nce when does sexua
orientation have anything to
do with streaking?

PRI SONER
So you do pack fudge?

Mar k shakes hi s head.

MARK
Believe it or not, | actually
started doing this to neet a
womnan.

PRI SONER

No shit! What happened?

Mar k t hi nks for another nonent.

MARK
| don't know.
(a beat)

| guess ny passion for
streaki ng got the best of ne.

The prisoner gives Mark a very strange | ook.

PRI SONER
You are one fucked up nother
fucker. You know t hat?

Mar k | aughs.
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MARK
So what'd they nail you for?
PRI SONER
Shit! 1'I'l tell you what they
nailed ne for. Acrinme... |
did not... commt! That's

what! Goddamm justice system
You know, they shoul d just
take that word out, cause
there ain't no justice
anynore. Just the Goddamm
syst eni

MARK
Coul d be worse

PRI SONER
Shit. Did they, or did they
not, nail your ass for
fl appi ng around that tiny
white knob?

MARK
They nail ed ne.

PRI SONER
That's right. And they'll nai
you again if you keep on

Mar k t hi nks agai n.

MARK
But streaking... is different.
PRI SONER

No, it's not. You're

di srupting the peace, ass
hol e! Just |ike the rest of
us!

MARK
It's an art form

PRI SONER
Art formny ass! Look at ne
not her fucker!

( MORE)
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Wanna see ﬁ(ﬁwmfm ?) can

knock off sone old woman? Now
that's what | call an art

form And these bastards gonna
put ne away for this shit?
Hel | yeah they will!

MARK
Believe it or not, | think
streaki ng may have hel ped ne
conquer sone fears.

PRI SONER
VWhat fears?

A FEMALE SECURI TY GUARD strolls fromdown the hall
passing their cell. She sends Mark a vicious | ook. Mark
| ooks away, unconfortable. The prisoner seens confused.

PRI SONER
The cops?

Mar k shakes hi s head.

MARK
Wnen.

The prisoner |aughs out |oud again.

PRI SONER

Quit pulling ny leg. | thought
you started doing this just to
meet a woman?

MARK
| did. But | was too afraid to
do anyt hing about it.

PRI SONER
And you went off on sone
streakin’ tangent instead?

Mark | ooks down, enbarrassed. The prisoner whinpers with
di sbelief and leans into Mark’'s ear.

PRI SONER
Li sten up, streaker boy.

Mar k | ooks up.



PRI SONER
They will nail you again. And
again, and again if you keep
on. Bitches ain’'t that bad,
son, but streakin s against
the law. Get back on the
Goddamm train. Hate to think
what I'd do if | saw your
naked ass in nmy jail cel
agai n.

The prisoner winks at himand smles. Mark nods. His
face seens nore nmature. After a nonent, the female
security guard returns fromdown the hall. The guard

approaches their cell, unlocking it. The cel

SW ngs open.

SECURI TY GUARD
Bail’s been dropped. You're
free to go.

The prisoner | ooks eager.

SECURI TY GUARD
(to the prisoner)
Not you.

The prisoner |ooks disgruntled. Mark stands,
onto his sheet.

MARK
VWll... thanks for all the
good advi ce.

The prisoner turns to face his cell mate.

PRI SONER
Luck to you, streaker boy!

They shake hands.

PRI SONER
Don't get too carried away
wi th that passion of yours
now.

MARK
I won't.

door

cl ut chi ng
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Mark sm | es again. The prisoner gives hima thunbs-up.
Mark steps out of the cell. The guard cl oses the door
and | ocks it. The prisoner watches as Mark and the guard
march out of the confinenent area.

PRI SONER
(yel l'i ng)
Remenber, they’ |l nail you
again if you keep on! Goddam

syst em

When Mark and the guard cl ose the door behind them the
roons stills. The prisoner craw s back into the corner
of his cell.

PRI SONER
Goddam system

I NT. JAI LHOUSE LOBBY - MOMENTS LATER

The guard | eads Mark into the | obby. Geg and Dana sit
on a bench with careworn expressions. Mark stares back
with a chilled expression.

I NT. JAI LHOUSE HALL - MOMENTS LATER

Mark pads toward the entrance, still wapped up in the
|l ong white sheet. Greg and Dana lunber in front of him
wi th sol emm faces.

EXT. JAI LHOUSE - MOMENTS LATER

The ol d jail house towers above a series of long granite
steps. Statues of Lady Justice surround the building.
Menbers of the MEDI A gather along the steps with cameras
and m crophones. Geg’s Volvo waits parked at the curb.

Mark, G eg, and Dana energe fromthe jail house. The
crowd cones alive. Cameras FLASH all around them G eg
and Dana squeeze Mark into the Volvo, then clinb in
after him

INT. GREG S VOLVO - CQOUTSI DE JAI LHOUSE - MOMENTS LATER

Mark stares off into space, bitter. Geg and Dana | ook
to their friend.
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GREG
(breaking the ice)
Jesus, don’'t they give you
guys clothes in these places?

MARK
(a beat)
Just take nme hone.

Greg cranks the engine and they drive off.
INT. MARK'S KI TCHEN - NI GHT

Greg | eans against the counter drinking a cocktail. Dana
sits at the table. Her face craves reconciliation. Mrk
steps into the kitchen wearing jeans and a | oose shirt.
He pours hinself sonme juice, glaring at Geg.

GREG
Here. ..

Greg produces a fam liar-1ooking piece of crunpled
napkin, tattered and taped back together. He hands it
over to Mark.

I NSERT NAPKI N:

The handwiting reads: G ndi phone# 333-4554.
ON SCENE

Mark | ooks up to his friend, still upset.

MARK
You think this is supposed to
sol ve everything?

Mark tosses the napkin away and | unbers out to the

bal cony, clinmbing up onto the roof. G eg runs his hands
t hrough his hair and sighs. He shoots down the rest of
his drink and pours hinmself another. Dana sends hima
concerned | ook.

GREG
He'll get over it.



EXT. MARK'S ROOF - MOMENTS LATER

The roof has a spectacul ar view The city bel ow tw nkl es
li ke stars. The noon above | ooks full, pink, and bright.
Mark gazes up in thought, his |egs dangling over the
crest of the roof. Dana clinbs up fromthe bal cony and
crosses to sit beside him

DANA
Looks like you've really
stirred things up.

MARK
Soci ety needs a good stirring
every now and then. Keeps
things interesting.
(a beat)
Were's Geg?

DANA
Downstairs.

MARK
He's right, you know.

Dana | ooks at himw th an curious eye.

MARK
He's a jerk, but he's right.
|’ ve been avoiding this
problem for years and it’s
screwing up ny whole life. |
have to do sonet hing about it.

Dana thinks to herself for a nonent.

DANA
Have you ever kissed a girl
before, Mark?

Mar k | ooks surprised.

MARK
What sorta question is that?

Mark turns away.
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MARK
O course 1’ve kissed a girl.

Dana doesn't seemto believe him

DANA
Ki ss nme then.

Mark turns to look at her with a shocked expression.

DANA
Go ahead. | dare you.

Mark trenbles with anxiety. Dana |leans in for the kill
but he pulls away. She gives a soft |augh.

DANA
So you nean to tell ne, you
can run around naked all day
in front of total strangers.
But when a girl tries to kiss
you, you get queasy? What's
wong with this picture?

MARK
You have a boyfriend,
remenber ?

Dana smles. She | ooks to make sure Greg isn’t watching,
then turns back to Mark.

DANA
Don’t worry about him

Mar k | ooks nervous. Dana gazes into his eyes with a
gentle, caring expression. Her |ips caress his sweaty
cheek and Mark comes alive. Dana takes his lips into her
own. He squirnms and shakes, eyes wi de open. Dana pulls
awnay.

DANA
Li ar.

Mar k | ooks down with an enbarrassed face.

MARK
I did kiss a girl once.
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Dana smles at him lifting his chin

DANA
Here... open w de and go sl ow.

They kiss, long and slow. Each nove seens better than
t he one before. Mark’s hands begin to wander.

DANA
Ckay, watch the hands.

MARK
Sorry. Sorry.

DANA
It's all right.

They kiss again. It builds. A genuine, expressive Kkiss
i ke never before takes place between them They seemto
enjoy it, perhaps a little too nuch. Dana pulls away.

DANA
Easy there, cowboy.

Mar k | ooks drunk, dizzy with delight. Dana grabs hi m by
t he shoul ders, shaking himback to reality.

DANA
You okay?

Mar k nods.

DANA
VWhew. .. fast | earner.

They | augh, turning to fix their gaze upon the noon

MARK
So... you still think I"'m
crazy?
DANA
Who cares what | think?
(a beat)

And no. | don't think you're
crazy.



MARK
Real | y?

Dana nods.

DANA
I think you're very brave.

Mark appears flattered.

DANA
Trust me. Geg could never
have done what you did. No way
in hell.

They gi ve each other a hug.

DANA
Conme on. Let's go call this
fiddl e player of yours.

Dana turns and crosses to the bal cony.

MARK
Hey Dana?

Dana stops, turning to | ook back at Mark.

MARK
Thanks.

Dana sm |l es, extending her hand. She and Mark clinmb down
to the bal cony.

I NT. MARK'S LI VI NG ROOM - LATER

The old rotary tel ephone lies waiting on Mark’s end
table. Mark crosses to the phone and stops, napkin in
hand. He takes a few deep breaths.

Greg and Dana | ook on fromthe kitchen.

Mark picks up the receiver. It lifts away fromthe
device and glides up to his ear with ease, the tel ephone
cord no | onger entangl ed. Mark | ooks surprised and
confident. He dials G ndi’s nunber. A phone RINGS on the
other end of the line.
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MARK
(to Geg and Dana)
It's ringing.

The ringi ng STOPS.

| NTERCUT W TH:
I NT. OLD FACTORY - MOMENTS LATER
A m ddl e-aged ASI AN MAN presses a phone against his ear.

Behind him a group of I MM GRANT WORKERS toil away on a
crude assenbly line.

ASI AN MAN
(in broken English)
Hel | 0?
MARK

Yes, hi there. Can | speak to
G ndi pl ease?

ASI AN MAN
(a beat)
Ah... no... no Cndi here.

Mar k | ooks down at the napkin.

MARK
Ch, um.. is this 333-45547?

ASI AN MAN
Ah... yes, yes. This is the
packi ng plant. Who do you
need?

Mar k | ooks conf used.

MARK
Yes, I"'mtrying to reach
Cindi? |Is she there?

ASI AN VAN
Ah... no. I'mnot G ndi. This
i s the packing plant.

MARK
A packi ng pl ant?



The Asi an man seens frustrated.

ASI AN MAN
You don’t have the right
nunber !

The man SLAMS down the receiver and goes back to work.
INT. MARK'S LIVING ROOM - MOMENTS LATER

Mark studies the phone with a perplexed eye. A DIAL TONE
flows out fromthe earpi ece. He hangs up the phone,
heavyheart ed.

I NT. MARK'S KI TCHEN - MOMENTS LATER
Greg and Dana sit up as Mark steps into the kitchen.

MARK
It's not the right nunber

GREG
Are you sure?

MARK
I'"m positive. Sonme Chinese

guy.

DANA
Why don't you try agai n? Maybe
you just dialed it wong.

Mark turns to |l ook at the phone. He turns back to Dana
and nods.

I NT. MARK'S LIVING ROOM - MOMENTS LATER

Mark crosses to the phone and stops. He picks up the
receiver, dialing the nunber again. It RINGS on the
ot her end of the I|ine.

ASI AN MAN
(filtered)
Hel - -

The phone goes dead. Mark | ooks up. A finger presses
down on the receptacle. Geg stands by the phone with a
sini ster-1ooking grin.



He lifts his finger fromoff the device. Taking the
receiver away from Mark he puts it back down on the
receptacle. Mark appears puzzl ed. Dana | ooks confused.
Greg gives a soft chuckle. Mark’s expression puts it al
t oget her.

MARK
(hol ding up the
napki n)

You fabricated this.

Greg buckles over with |aughter, noddi ng. Dana | ooks
sick. Mark tosses away the napkin.

MARK
Ass hol e!

Geg’ s |laughter subsides.

GREG
I"msorry man. | couldn't
resist.

MARK
It's not funny.

GREG
Don't sweat it. The streaking
was classic! | have to give

you credit sonetines.
Mar k becones very quiet. Tears build up in his eyes.

GREG
Hey... you can't deny the good
this has done. Wt hout
guestion, the best thing you
coul d have asked for. Admt
it! I gave you sonething to
shoot for. | brought you out
of your shell!

MARK
No... G ndi gave ne sonething
to shoot for. Ci ndi brought ne
out of ny shell. You just like
to see other people suffer.

Geg crosses to his friend and stops.
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GREG
That's not true. | want to see
you succeed.

MARK
Right. | have a prison record
now, Greg! A prison record!!!

Mark turns to step away, but Greg restrains him

GREG
Mark... if a man constantly
aspires, is he not el evated?

Mark |istens with hesitation.

GREG
Failure isn't final. Heroes
are nmade in the hour of
defeat! Those who dare to fai
m serably, can achieve
great!y!

Tears stream down Mark's face. He lowers his head. G eg
lifts his chin, |looking himsquare in the eye. He hands
Mark some Kl eenex. Mark bl ows his nose, w pes the tears,
and smles. They enbrace |like brothers. Mark steps away.
He turns back to his friend, his fist in recoil. He
decks Greg hard across the face with a good cl ean PUNCH
Greg drops to the floor. Dana rushes to his side. After
a nmoment, Mark | eans down beside him Bl ood streans out
fromGeg s upper |ip.

MARK
You okay?
GREG
(wai | i ng)
Yeah.

Mark pats himon the shoul der and stands.

MARK
Good. 1l see you guys later.

GREG
kay.

100.



MARK
Yep.

GREG
Ni ce shot by the way.

MARK (O S.)
Thank you.

EXT. CTY STREET - MORN NG

Mark crui ses down the street on his scooter, an old
violin case strapped onto his back. He pulls up to the
stoplight. The sanme young woman in the BMWwaits in the
| ane beside him Mark blows her a kiss. She can't
bel i eve her eyes. Mark drives off when the |ight
changes, | eaving her agape.

I NT. MJSIC SHOP - MOMENTS LATER

An assortnent of nusical instrunments, both new and used,
take up nost of the space. A sign reads: Restorations
Qur Specialty. Atiny bell RINGS as the front door
opens. Mark steps in through the entrance, the old
violin case tucked under his arm

A silver-haired SHOPKEEPER i n round spectacles and a
dirty snmock energes fromthe back of the shop. Mark
crosses over to himand stops, placing the violin case
down on the counter. The shopkeeper | ooks down at the
case, then back to Mark

SHOPKEEPER
Qpen it.

Mark creaks the case open. The shopkeeper peers at the
old violin through his spectacles.

SHOPKEEPER
How ol d?
MARK
Not sure. | found it a couple

mont hs ago at a swap neet.

The shopkeeper holds it up. He turns a few of the pegs
and glides his fingers along the surface.
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SHOPKEEPER
| can fix it.

MARK
How nmuch?

The shopkeeper chuckl es.

SHOPKEEPER
Too nuch

The shopkeeper closes the violin case. Mark | ooks
saddened.

MARK
I"Il think about it.

The shopkeeper nods. Mark retreats down one of the
ai sl es.

The tiny bell RINGS again and C ndi steps into the shop.
She carries her broken fiddle underneath her arm al nost
dropping it. G ndi crosses to the shopkeeper then stops.

Cl NDI
(hol di ng up her
fiddle)

Am | snooth or what?

The shopkeeper takes the broken instrument into his
hands, |ooking it over, and sighs.

SHOPKEEPER
Fi ddl e pl ayers.

ON MARK

Mark peers around the aisle. He looks at CGndi with a
stunned expression.

CIND (O S.)
WIIl | need to leave it with
you, or...?

SHOPKEEPER (O. S.)
(a beat)
Don't think so. New set of
strings.
( MORE)



Maybe a sn%ﬂﬁpﬁﬁﬁﬁﬁﬁ@&§ﬁq'f»

Shoul d be good as new.

CINDI (O S.)
Oh excellent! | was sorta
worried, you know?

Mark steps away.
ON SCENE
The shopkeeper smles at G ndi.

SHOPKEEPER
Gve me a few m nutes.

C ndi nods as the shopkeeper departs with her fiddle.

C ndi steps down one of the aisles, and browses over
sonme of the instrunments. She discovers one of the
violins on display. She takes it up, places it against
her chest, and draws back the bow. Cndi attenpts to
play the instrument. The intense, wetched sound of the
vi ol i n SCREAMS t hr oughout the shop.

ON MARK
Mar k grimaces, al nost | aughing.
ON SCENE

As Cindi continues with the violin, Mark storns in her
di rection.

MARK
What do you think you're
doi ng! ?!

Cndi stops, a startled | ook on her face.

MARK
Strings are the nost el egant
of instrunments! Nothing
conpares to their charm or
sinplicity! Especially the
violin!
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Mark takes the instrunment away fromher. G ndi’s face
changes fromfear to enbarrassnent. He places the
i nstrunent back down on the shelf.

CI NDI
(a beat)
Do you?

MARK
Par don?

Cl NDI
Do you play?

Mar k t hi nks before answering her question.

MARK
Oh yes.

Mark turns and wal ks away, a small grin on his face.

C ndi | ooks curious. She follows himfrom behind, then
hurries to wal k along side him G ndi’s expression
lingers on Mark. He notices her stare and they stop.

MARK
VWhat ?

CI NDI
Not hi ng.

MARK
No. .. what?

Cl NDI
(a beat)
Could you... um.. give ne
some pointers?

Mark selects a violin fromoff the shelf and hel ps G ndi
position it beneath her chin. She funbles as he
denmonstrates a few of the basics. After the brief
tutorial, she begins to inprove. G ndi conpletes the
song on her own. Still not perfect, but the best she’s
ever done. Cindi |ooks acconplished, open, at peace.
Mark turns and wal ks away agai n. Focused on Mark, G ndi
puts down the instrunment. She rushes over to wal k beside
hi m
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Cl NDI

Were do | know you fron?
MARK

You woul dn't believe ne.
Cl NDI

Try ne.

They stop wal ki ng.

MARK

I don’t think you really want

to know.
Cl NDI

Yes, | do.

The shopkeeper steps out fromthe back with Cndi’s
fiddl e, good as new.

MARK
Seri ousl y?

Cl NDI
Yes. Seriously.

Mark steps back. Wthout warning, he drops his pants.
Cindi’s eyes go wi de. The shopkeeper stands breathl ess.

MARK
Ring a bell?

EXT. BI STRO — LATER

Mark tells GCindi his story. She seens touched,
entertained, surprised. She spills her drink on their

[ unch. G ndi | ooks enbarrassed. Mark scow s at her, then
t hey | augh.

EXT. PARK - LATER

Mark and C ndi kiss. She seens inpressed. She kisses him
agai n, deeper.
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EXT. ON BACK OF MARK' S SCOOTER — MOVI NG - LATER

Mark and Ci ndi scoot down the street. The w nd races
over them as they go.

Cl NDI
No one’s ever done that for ne
bef or e.

MARK
What’'s that?

Cl NDI
Streaked to get ny phone
numnber !

MARK
You nust be pretty specia
t hen.

Cl NDI
Yeah?

MARK

| don't take off ny clothes
for just anybody.

Cl NDI
Better not.

Cndi smles. She clutches onto Mark as they scoot off
into the sunset.

I NT. THERAPI ST' S OFFI CE - DAY

The office | ooks warm and inviting. A THERAPI ST, early-
sixties, sits in a big |eather chair. He | eans back,
hands cl asped toget her.

THERAPI ST
So, what can | do for you
t oday? Hmm? What seens to be
t he probl enf?

The patient renmins silent, unseen.
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THERAPI ST
There, there. It's okay. You
can talk to ne. | prom se not

to hurt you

The body of Dr. Nathan Xano trenbles on the sofa. He

| ooks horrific. Dilated pupils, a five 0’ clock shadow,
and a sloppy hairstyle all add to his pasty conpl exi on.
He swal | ows hard.

XANO
| have reason to believe I'm
suffering from an obsessi ve-
conmpul si ve disorder. |'ve
never experienced anything
quite like it.

Xano unbuttons his shirt. He turns to glare at the
t herapi st with a hel pl ess expression.

THERAPI ST
Yes, | think you' ve definitely
conme to the right place,
Nat han. Now, relax for ne
pl ease. Just for a nonent. |
need you to answer some nore
guestions for ne.

FADE OUT:

THE END



